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Roy_Agnew

The Piano Music of Roy Agnew: T e Complete Sonatas and Selected Miniatures:

Fantasie Sonata, Sonata poeine, Sonata ballade, Sonata legend, Sonata (1929),

Symphonic Poeme, Poeme t-agique, Drifting Mists, Poem No.1, Deidre’s
Lament, Dance of the Wild /en.
Larry Sitsky, (piano). CDMBS 23
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Prelude No.1, Prelude No.2, Wither, Exaltation, 3 Preludes, In Meditation, Looking

Back, An English Dance, A Count-y Lane, A Dance Impression.
Muriel Cohen, (piano). ABC recording PRX 3994,

The Falling Snow, A Quest, The Happy Lad, Noontide, Prelude No.1, Prelude No. 2

Prelude No. 3, Prelude No. 4, A May Day.
Leone Stredwick, (piano). ABC recording PRX 4573.

An Autumn Morning, The Gurgling Brock, The Sunlit Glade, Sleeping Child, Before

Dawn, Shepherd on the Hill, The Fairy Dell, A Starry Night.

Beatrice Tange 'piano). ABC recording PRX 4573.
Two Poems, Holiday Suite
Gordon Watson (piano}. ABC recording PRX 3995.

Watercolours: Music of the Austrclian Composers
An Autumn Morning
Ray Resnik (p:ano) JACCD 1041

Margaret Sutherland

Sonata for Violin and Piano
Sybil Copland (siolin), Margaret Sutherland (piano).
ABC recording 9-4899.

Sonata for Violin and Piano
Elizabeth Holowzll (viclin), Robert Constable (piano).
Private collection.

Sonatina Penelope Thwaites (piano), Discourses, Tunbridge Wells, 1980.

Extension, Voices 1, Voices 2, Chi:roscuro 1, Chiaroscuro 2.
Anthony Hallidey (piano), Private collection.

Sonata for Clarinet and Piano
David Bollard (piano), Nigel Westlake (clarinet)
Polygram, Tall Poppies, 1992.

Haunted Hills, Melbourne Symhony Orchestra (John Hopkins)
Festival SFC 800/20.

Dulcie Holland

A Scattering of Leaves: Australian Piano Music, Composing Women, Australia:
Unanswered Question, Tocc:tina, Bagatelle for Selma, The Dry West, Valse
Ironic, Nocturne, Asterisk, The Sandman Comes, Mini-Toccata, A Night for
Ghosts, Two Clowns, Sunday,Retrospect, The Scattering of the Leaves

Dulcie Holland (piano).



513

Sonata for Piano
Tessa Birnie (piano). Southern Cross SCCD 1028.

The End of Summer, The Scattering of the Leaves, The Lake, Christmas Greetings.
Muriel Cohen i piano). ABC recording 9-5433

1993 Sonatina, Autumn Gold, Conposer Falling Asleep
Ray Resnik (piano), Private collection.

Poetic Nostalgia, Music of Austral. an Cormposers:
Sea Murmurs, Shade of Suinmer, Romantic Song, Puppet Show
Dulcie Hollanc. (piano)
Flyovers, Man on Stilts, Winter Landscape, Crabs
Muriel Cohen (piano) JADCD 1029

Home Thoughts from Abroad: Music frora Australian Composers

In the Dreamtime, The Hun*
Muriel Cohen (piano) JADCD1028

Radio Broadcasts

Larry Sitsky, Composer Profile: Roy Agnew ABCFM 29 March, 1993.

Larry Stisky, Music of Roy Agnew- ABC, 4 Programmes between
5 and 26 November, 1984,

Meg Matthews, Interview with Dulcie Holland 2MBS-FM, 17 October, 1985.

Presenter unknown, Dulcie Holla 1d’s Piano Music 2MBS-FM, 8 November, 1992.
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COMPOSER TITLE OF WORK BARS EX.NO. PAGE

Agnew A Child’s Dreara 681070 11:1.82 111
A Child’s Dreara 1to4 11:2.8 163
Album Leaf 1to4 11:1.145 144
A May Day 491051 :1.77 109
An Autumn Morning 271029 11:1.78 110
An Autumn Morning 801083 I1:1.79 110
April on the H lls 1 1:1.124 130
April on the H lIs 7t08 I:1.125 130
A Starry Night 241026 m:1.7 68
A Starry Night l1to2 1:1.75 108
At the Fair 1to2 1:1.72 107
At the Fair 17t018 11:1.73 107
At the Fair 35t036 I1:1.74 107
Before Dawn 1to3 1:1.143 143
Before Dawn 1to3 11:1.126 130
Before Dawn 16t0 19 I:1.144 144
Capriccio 160 to 163 I1:1.76 109
Capriccio 48 t053 1I:1.120 128
Capriccio 57to61 1:1.121 128
Country Dance lto4 11:2.9 164
Dance of the Wild Men 5t06 II:1.113 125
Dance of the Wild Men  27t028 11:1.114 125
Dance of the Wild Men  29t0 30 M:1.115 125
Dance of the Wild Men  31to32 1:1.116 125
Dance of the Wild Men  33to 36 M:1.117 126
Dance of the Wid Men 76 11;1.128 126
Deidre’s Lamert 1t05 I1:1.119 127
Elegy 2510128 11:1.83 111
Elegy 3to4 11:2.56 189
Elf Dance 1to?2 11:1.122 129
Elf Dance 83t091 11:1.123 129
Exaltation 30t031 11:2.57 190
Holidays l1to4 :1.11 70
Holidays 10to 12 1:1.12 70
Holidays 391042 I:1.13 71
In Meditation l1to4 11:1.8 68
Looking Back lto4 11:2.49 186
Looking Back 5to8 11:1.80 110
Looking Back 6to9 11:2.50 186
Looking Back 191020 I:2.51 187
Lullaby 18t0 19 :1.14 72
Lullaby 1to2 [:1.15 72
March of the Soldier Ants 5 to 8 11:1.129 133
Merry Go-Round 491051 I1:1.10 69
Merry Go-Round 1 11:1.85 112
Merry Go-Round 52 [1:1.86 112
Noontide 35t036 [1:2.48 185
Pangbourne Fields 8 I1:2.1 160
Pangbourne Ficlds 17t021 11:2.2 160
Poem No. 1 1to?2 11:1.138 140
Poem No. 1 16t0 17 11:1.139 141
Poem No.1 411045 11:1.140 141



515

COMPOSER TITLE OF WORK BARS EX.NO. PAGE
Agnew (cont) Poem No. 2 1 II:1.1 65
Poem Tragique 115to 117 1I:1.137 139
Prelude No. 1 17t0 19 I:1.71 106
Prelude No. 1 lto4 1I:1.141 142
Prelude No. 3 “"he Wind” 31 to 35 1:2.53 188
Prelude No. 4 281030 11:1.142 143
Rhapsody 176 t0 177 I:1.81 111
Rhapsody l1to3 I1:2.55 189
Sea Surge 30 I1:2.59 191
Sleeping Child 25t031 1:2.14 166
Sleeping Child l1to4 I:2.15 167
Sleeping Child 44 1047 I1:12.16 167
Spiders 1to2 11:2.18 168
Spiders 3to4 11:2.19 169
The Fairy Dell lto4 11:1.3 66
The Fairy Dell 13t016 I:1.4 7
The Fairy Dell 35t038 I:1.5 7
The Fairy Dell 581062 1:1.12 68
The Gurgling Irook 1toS I:2.17 168
The Party 1to8 I1:1.16 73
The Party 13to 14 I:1.17 73
The Shepherd cn the Hill 1 11:2.3 161
The Shepherd c¢n the Hill 2 11:2.4 161
The Shepherd cn the Hill 5to 7 11:2.5 161
The Shepherd cn the Hill 8 to 9 I:2.6 162
Three Preludes: No.1 1 to3 :1.2 66
Three Preludes: No.3 12t014 11:2.52 189
Toccata 157 to 158 11:1.84 112
Trains 1to2 11:1.9 69
Trains 3to4 1M1:1.127 131
Trains 9t0 10 11:1.128 131
Trains 36t037 11:2.58 190
Winter Solitude 1to4 m:2.11 165
Winter Solitude 8tol12 11:2.12 165
Winter Solitude 4t08 11:2.12 165
Winter Solitude 301032 11:2.13 166
Selected Works
Australian Forest Pieces
Gnome Dance 1to4 1.1 214
11to12 11:1.2 215
19to0 20 1:1.3 215
41to45 11:1.4 216
When Evening Shadows Fall 1to6 III:1.5 218
161023 I1:1.6 219
Forest Nymphs at Play l1to4 IM:1.7 220
17 t0 24 M:1.8 221
Night in the For st lto4 HI:1.9 223
By a Quiet Stream 1 II1:1.10 224
The Forest Grar deur 1to4 1:1.11 225
The Sonatas
‘1929’ Sonata 1 [11:1.38 257
1 111:1.39 258
1 111:1.40 259
3 [:1.41 259
5 [11:1.42 259
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COMPOSER TITLE OF WORK BARS EX.NO. PAGE
Agnew (cont) 6 I1:1.43 259
14to0 15 HI:1.44 259
19 111:1.45 260
l1to4 111:1.46 260
21t022 111:1.47 261
22 111:1.48 261
26 I11:1.49 261
32 I11:1.50 262
44 IiI:1.51 262
481049 I11:1.52 263
561058 111:1.53 263
61 I11:1.54 263
Sonata Ballade lto4 I11:1.70 283
Sto7 1:1.71 283
7t08 111:1.72 283
1 I11:1.73 284
291030 I1:1.74 284
31t032 11:1.75 285
35t036 11:1.76 285
37t038 11:1.77 285
49t0 50 111:1.78 285
101 to 103 11:1.79 287
129 I11:1.80 289
scale pattern I11:1.81 289
Fantasie Sonate 1to2 1:1.27 249
20to 21 111:1.28 250
28 1029 111:1.29 250
54 I11:1.30 251
55t056 I11:1.31 251
63 I11:1.32 252
67t068 111:1.33 252
100 to 104 111:1.34 253
145 to 147 111:1.35 254
172 to0 175 I11:1.36 254
Sonata Legend: ‘Capricornia’ intervals I:1.37 257
1to3 111:1.82 292
4105 111:1.83 294
6108 111:1.84 294
811082 111:1.85 297
94 t0 95 I11:1.86 298
Sonata ‘Ossiani:’ l1to4 1:1.12 234
13to 16 I:1.13 235
40to 43 111:1.14 235
Sonata Poeme l1to3 II1:1.55 269
15to 16 I11:1.56 270
26t028 1:1.57 270
41 to 45 I11:1.58 271
46t0 48 I11:1.59 271
48 to 49 I11:1.60 271
491052 I1:1.61 272
53t057 I11:1.62 272
70t071 I11:1.63 273
rhythmic patterns [11:1.64 2734
75 111:1.65 274

94 1096 11:1.66 275



COMPOSER TITLE OF WORK BARS EX.NO. PAGE
Agnew (cont) 129t0130 111:1.67 276
13410136 I11:1.68 277
rhythmic patterns I1:1.69 279
Sympho1ic Poem: ‘La Belle Dame
Sans Merci 1to?2 I:1.15 237
3 I1:1.16 237
1to6 M:1.17 237
14 1I:1.18 238
171020 11:1.19 240
221024 11:1.20 240
391042 MI:1.21 241
611066 1I:1.22 242
821085 1I1:1.23 243
89t090 I:1.24 243
921094 I1:1.25 244
124 t0 126 [:1.26 245
Beethoven Sonata, Op.10 No. 3 Trio 1t09 111:2.13 318
Debussy Des pas sur la neige 1 [1:3.42 430
La Cathédrale engloutie 3to4 I1:3.43 430
Holland And the Sun Want Down 131016 I[:1.103 119
A Skippity-Hor lto4 I:1.37 88
A SKkippity-Hor 21to24 11:1.38 88
Autumn Gold 21to 26 I1:2.69 196
Autumn Piece 1030110 I1:2.63 193
Cat Walk 1to2 I1:1.136 137
Cat Walk 571068 11:2.68 195
Crabs 1to3 11:2.38 179
Creepy Crawly lto4 11:2.42 181
Dancing Shadows 1to8 1:1.134 136
Doves 1to0 8 1I:1.152 148
Flags in the Breeze 1to2 11:1.48 92
Funny Things-Sharps 1t0 10 11:1.133 135
Gingerbread Man 3to4 11:2.70 198
Grasshopper P:rade 3to4 [1:1.69 104
Green Lizards 1to5 11:1.98 117
Green Lizards 103 to 106 [1:1.99 118
Grey Days lto4 11:1.70 105
Here Comes the Band 17to21 11:1.102 119
Hi There! 1to2 II:1.55 4
Hi There! 3to4 11:1.56 95
Hi There! 9t0 10 11:1.57 95
Hi There! 15t016 11;1.58 153)
Hickory Dickor:s Dock lto4 11:1.132 135
Holiday Scamper lto4 11:1.40 89
Hornpipe 40t044 11:1.109 &
In the Dreamtiine Stol2 11:1.166 156
In the Dreamtiine 13t016 11:1.167 157
In the Dreamtiiae 331036 11:1.168 157
In the Dreamtiine 861090 11:1.169 158
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COMPOSER TITLE OF WORK BARS EX.NO. PAGE

Holland (cont) Lazybones 1to3 I1:1.67 103
Lazy Chinaman lto4 I1:2.71 202
Legend 1to4 1I:1.33 84
Legend 17t019 I1:1.34 84
Look in the Mirror 11to15 11:2.47 184
Lost 1to2 II:1.50 92
Lucky Dip lto4 11:1.68 104
Lunch in the PFark 1to2 [:1.49 92
Lunch in the lark l1to2 I1:1.54 94
Lyric Piece 1to4 I1:1.30 83
Lyric Piece 681073 I:1.31 83
Merry Fingers Waltz 1to8 II:11.39 89
Merry Fingers Waltz 90t098 1I:1.100 118
Mini Toccata 1t02 I1:1.153 149
Mini Toccata 151018 11:1.154 149
Mini Toccata 37040 I:1.155 149
Misty Morning l1to2 11:2.43 182
Misty Morning 5t06 11:2.44 182
Misty Morning 17t 20 11:2.45 182
Night 1t0 16 11:2.30 174
Northside Arts Festival 1to2 I:1.1 50
Out for a Drive l1to4 I1:2.46 183
Over Hill, over dale 331035 I1:1.36 86
Over the Bridge 1to2 I:1.51 92
Over the Bridge 1to6 II:2.31 175
Over the Bridge 13016 11:2.32 176
Penguins A-Waltzing 4t012 11:2.72 203
Picnic Races 146 to 147 II:1.101 119
Puppet Show lto2 11:1.63 P
Quiet as a Mous?2 9to 13 I1:1.135 136
Quiet Procession 551056 m:1.112 123
Remembering 1to3 1I:1.156 151
Remembering 5t06 [:1.157 152
Remembering 11t015 1I:1.158 152
Remembering 161020 11:1.159 152
Sea Murmurs 1t016 I1:2.36 178
Secrets of the bush 10310121 11:2.66 194
Serious Proces:ion 1to2 11:2.64 193
Sleepy Joey 1 11:2.34 177
Spaceman 1 11:1.59 95
Spaceman 3t04 II:1.60 SA)
Spanish Dance- 22 t0 28 11:2.67 195
Spanish Guitar 341035 1I:1.118 121
Suggested by the Rain  39to41 I1:2.65 194
Sunday l1to4 r1.61 97
Sunday 25 11:1.62 97
Tango Time 11t015 I1:1.66 103
The Bagpipers lto4 11:2.35 177
The Coming of Night lto4 I1:1.35 85
The Flower Seller 1 11:1.43 91
The Hunt lto4 I1:1.163 155
The Hunt 681076 I:1.165 156
The Hunt 35to042 11:2.73 204
The Indian Snae Charmerl to 6 11:1.106 121
The Indian Snalie Charmer23 to 26 11:1.107 121
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Holland (cont) The Limping Man 1to3 11:1.44 91

The Limping M an lto4 I1:2.52 188

The Lonely Daicer l1to4 [1:2.64 101

The Lonely Dancer 9to 12 I:2.65 101

The Lost Seagu 1 lto4 II:1.111 123

The Old Gardener 1to2 11:1.104 120

The Old Gardener 11to13 1:1.105 120

The Sandman Comes 1t03 11:2.28 173

The Sandman Comes 7t0 10 1I:2.29 173
The Tow Truck 104 11:1.47 92

The Whistling Cowboy 23 to 24 I1:1.110 122
Traffic Policen.an 1 11:1.42 91
Trib. to Clemen: Hosking 3 to 4 I:1.41 90
Trib. to Clemen : Hosking 93 to 96 1I:1.32 .8
Turning Homeward 1to2 1I:1.53 93

Two Clowns 3to6 1:1.170 158
Up in the Lift lto2 I1:1.52 93

Waves Lapping on the Shore 1 to 5 11:1.97 122
When the Tree: are Bare 1to2 11:1.45 92

Windows 15t018 11:2.39 180

Windows 31to 35 11:2.40 180

Windows 45t048 1I:2.41 181
Windy Weathe: l1to2 11:1.46 92

Windy Weather lto4 I:2.33 176

Winter Landsc: pe l1to4 I1:2.37 179

Se ected 'Works

Bagatelle for Sclma S8 I11:3.48 438

751082 11:3.49 439

Piano Sonata: 15t M. 3 II:3.1 375

4t06 11:3.2 375

6 I1:3.3 376

1 MI:3.4 376

1to 6 I1:3.5 376

Motif 3 II:3.6 378

Motif 4 I11:3.7 378

35t038 I11:3.8 378

391040 II1:3.9 379

52 11:3.10 379

58 to 60 I1:3.11 380

‘nd M. lto7 I1:3.12 382

8to9 I:3.13 383

9to 11 I1:3.14 383

8toll 111:3.15 383

251028 111:3.16 384

451046 11:3.17 385

47 t047 I11:3.18 385

491052 I1:3.19 385

671068 [11:3.20 386

ird M. 1to6 11:3.21 388

17to0 24 111:3.22 389

17 t0 20 I11:3.23 390

21t024 11:3.24 390

251026 I:3.25 390

118 to 125 111:3.26 3%



520

COMPOSER TITLE OF WOILK BARS EX.NO. PAGE
Holland (cont) 3rd M. cont) 118 to 121 111:3.27 394
121 to0 125 111:3.28 394
21t024 I11:3.29 400
104t0107 II1:3.30 401
Valse Iromic 131016 I1:3.32 417
181020 I11:3.33 419
29t033 I11:3.34 420
531056 II1:3.35 421
113to 116 111:3.36 422
The Dry Nest lto4 I:3.44 433
28t0 29 I11:3.45 434
40 t0 44 II1:3.46 435
56 to 60 I11:3.47 436
The Scattering of the Leaves 31t033 I1:3.31 414
Unanswered Qi estion 1to2 1:3.37 423
1to16 111:3.38 425
2to3 I11:3.39 426
33to 36 111:3.40 427
38t0 39 111:3.41 428
Hutchens Tally Ho! 124t0 133 1I:1.164 155
Purcell Musik’s Handmaiden 1t08 II:2b 306
Scriabin Poem, Op.69 No. 1 1to3 I11. 210
Sutherland Chorale Prelud: lto4 11:2.25 172
Chorale Prelud.: 9to12 11:2.26 172
Chorale Prelud: 40to0 44 11:2.27 172
Cossack March 1to5 11:2.20 171
Cossack March 16t0 19 11:2.21 169
Dance lto2 I1:1.24 79
Enter the Dancoars 1to2 11:1.18 75
Holiday Sprees 9to 12 I1:1.25 80
‘Jesu meine Fr¢ude’ 231024 II:2.60 191
Lavender Girl 29t031 [1:1.92 115
Mirage 1to2 11:2.24 171
Mischief in the Air l1to4 I1:1.26 80
Mischief in the Air 23to24 11:1.27 81
Mischief in the Air 9t0 10 11:2.61 192
‘1939’ Sonatina Ist M. 156 to 168 11:1.93 116
‘1939’ Sonatina Ist M. 1to3 I1:2.1 309
‘1939’ Sonatina 2nd M. 16t019 11:1.94 116
‘1939’ Sonatina 2nd M., lto2 11:2.2 309
‘1939’ Sonatina 3rd M. 39t044 11:1.95 116
‘1939’ Sonatina 3rd M. 1to4 111:2.3 309
‘1939’ Sonatina 4th M. 1to3 I11:2.4 309
‘1939’ Sonatina 5th M. 541058 11:1.96 116
‘1939’ Sonatina 5th M. 1to2 I:2.5 309
Patter Dance 10t0 16 11:1.21 76
Pause l1to2 1I:1.22 77
Puck 1to2 II:1.19 75
Sea Shanty lto2 11:1.23 78
Six Profiles: No 1 1to9 I1:1.160 153
Six Profiles: No 1 27t033 11:1.131 134



COMPOSER TITLE OF WORK BARS EX.NO. PAGE

Sutherland (cont) Six Profiles: No.1 33t037 I1:1.161 154
Six Profiles: No.1 461048 11:1.162 154
Six Profiles: No.2 131015 1I:1.150 147
Six Profiles: No.2 31to34 1I:1.151 147
Six Profiles: No.3 lto4 II:1.146 145
Six Profiles: No.3 5to8 11:1.147 146
Six Profiles: No.3 50to53 11:1.148 146
Six Profiles: No.4 1to3 1I:1.149 147
Six Profiles: No.4 39to45 11:2.62 192
Six Profiles: No.6 611063 11:1.97 117
Suite on a Then e of Purcell 1to7 I1:2a 305
The Adventurer 31t032 11:2.23 171
The Bustler 21to24 11:1.88 114
The Dreamer 1to2 11:1.28 82
The Dreamer 3to4 11:1.29 82
The Drooping Jetal 1to2 11:1.20 76
The Humorist 1to2 11:1.89 114
The Humorist 18 t0 20 11:1.90 114
The Little Grey Dancer 1to5 I1:1.130 133
The Quest 16t018 11:1.91 115
Walking Tune 1to8 11:2.22 170

Selected Works

Chiaroscuro 1 1to2 I11:2.43 344

61to62 111:2.44 345
13to 16 I11:2.45 346
50to52 I11:2.46 347
Chiaroscuro 1II 1to8 11:2.47 350
56t057 111:2.48 350
41t045 I11:2.49 352
881093 I1:2.50 353
Extension 1 to4 I11:2.40 338
63to65 I11:2.41 339
17t023 111:2.42 342

Miniature Sonata Ist M. 1to3 1:2.6 314
151017 ;2.7 314

17t019 111:2.8 315

2nd M. 1to8 111:2.9 316
3rd M. 1to6 111:2.10 317
3rd M. Trio 13t0 16 I:2.11 317
3rc. M. Minuet 1to 6 11:2.12 318
‘1956’ Sonatina IstM. 1to5 I11:2.14 321
Motif 1 II:2.15 322

Motif 2 I1:2.6 322

Motif 3 II1:2.17 322

Motif 4 111:2.18 322

Motif 5 111:2.19 322

5t06 I11:2.20 324

8t09 I1:2.21 324

251026 I11:2.22 325

14 111:2.23 325

12 111:2.24 325

31to33 I11:2.25 326

55t056 I11:2.26 327

4 11:2.27 328

71 :2.28 328
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COMPOSER TITLE OF WORK BARS EX.NO. PAGE
Sutherland (cont) 2nd M. Motif 1 I11:2.29 329
Motif 2 11:2.30 329
Motif 3 1:2.31 330
‘1956’ Sonatin:. (cont; Motif 4 111:2.32 330
Motif 5 I11:2.33 330
Motif 6 I11:2.34 330
1to 4 I11:2.35 331
46t0 47 II1:2.36 331
3rd M. 1to4 I:2.37 334
16t018 111:2.38 335
6010 64 I11:2.39 336
Voices 1 1t06 Ii:2.51 357
14t0 15 I1:2.52 358
37 Im:2.53 359
27t028 I11:2.54 359
51to58 II1:2.55 360
661068 I11:2.56 361
Voices 11 1to4 m:2.57 363
47 to 50 I11:2.58 364
10to 11 I11:2.59 365
41044 I11:2.60 365
58 to 60 I:2.61 366




