
SYNERGY PERCUSSION:

AUSTRALIAN PERCUSSION

MUSIC IN CONTEXT



Certificate

In each copy of the thesis the candidate is required to sign the following
certificate which must preface the thesis:

I certify that the substance of this thesis has not already been
submitted for any degree and is not being currently submitted
for any other degree.

I certify that to the best of my knowledge any help received in
preparing this thesis, and all sources used, have been acknowledged
in this thesis.

41.



•

A thesis submitted in partial fulfilment of the requirerments of the

degree of Master of Music with Honours of the University of New England

(Armidale, Australia), December 1996.

Acknowledgments:

I would like to thank Emeritus Professor Rod Treyvaud for his advice

and encouragement, as well as my supervisors Mr Claudio Pompili and Associate

Professor Michael Hannan, Professor Leon Cantrell and Ms Felicity Horgan for

their support and help and Diane for her initial WP efforts which got me on the

way. I gratefully extend my thanks to the composers and performers interviewed

for their time and input and especially the co-operation of Michael Askill, Colin

Piper, Rebecca Lagos and Ian Cleworth.

i i



Table of Contents

Chapter 1 ҟ 1
Rationaleҟ 1
Hypothesesҟ 3
Methodologyҟ 4

Hypothesis 1 ҟ 4
Hypothesis 2ҟ 4
Hypothesis 3 (a)ҟ 6
Hypothesis 3 (b)ҟ 7

Scope and Limitationsҟ 8
Chapter 2ҟ 10

An Australian Perspectiveҟ 10
Register of Australian Percussion Music: a chronology to 1993ҟ16

Chapter 3ҟ 24
Synergy Percussionҟ 24
Earlier Members of Synergyҟ 27
Adelaide Percussionsҟ 35
Commissions by ensembles other than Synergyҟ 36
Nova Ensembleҟ 42
Theatrical Concepts and Collaborationsҟ 44
Recordingsҟ 46
Synergy as an influence on compositional languageҟ48
Consolidation of Repertoire and Image and aspects assisting
the continuance of Synergyҟ 49
Performancesҟ 50
Conclusionҟ 50

Chapter 4ҟ 53
A Composer/Performer Interplayҟ 53
Instrumental Distribution and Dispositionҟ 55
Choices Of Instrumentsҟ 56
The RehearsaVRevision Processҟ 57
Conclusionҟ 58

Chapter 5ҟ 60
Compositional Conceptsҟ 60

Introductionҟ 60
Non-Western (European) Influencesҟ 61
Compositions: Explorations In Timbral And Polyrhythmic
Possibilitiesҟ 66

Quasar (Bozidar Kos)ҟ 66
Defying Gravity (Carl Vine)ҟ 82
Reflections (Ross Edwards)ҟ 92
Omphalo Centric Lecture (Nigel Westlake)ҟ 97
Speed of Sound (Michael Smetanin)ҟ 103
How the Stars Were Made (Peter Sculthorpe)ҟ109

Conclusionҟ 114
Chapter 6ҟ 117

Summary and Conclusionsҟ 117



Scoresҟ 121
Bibliographyҟ 122
Appendicesҟ 124

Appendix Iҟ 124
The Synergy Repertoireҟ 124

Australianҟ 124
Internationalҟ 125

Appendix II ҟ 127
Appendix III ҟ 146
Appendix IVҟ 151


	Page 1
	Page 2
	Page 3
	Page 4
	Page 5



