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Appendix 1:  The Treaty of Waitangi

ENGLISH VERSION

Her Majesty, Victoria, Queen of the United Kingdom of Great Britain and
Ireland, regarding with Her Royal Favour the Native Chiefs and Tribes of New
Zealand, and anxious to protect their just Rights and Property, and to secure to them
to them the enjoyment of Peace and Good Order, has deemed it necessary, in
consequence of the great number of Her Majesty’s Subjects who have already
settled in New Zealand, and the rapid extension of Emigration both from Europe and
Australia which is still in progress, to constitute and appoint a functionary properly
authorized to treat with the Aborigines of New Zealand for the recognition of Her
Majesty’s Sovereign authority over the whole or any part of these 1slands.

Her Majesty, therefore, being desirous to establish a settled form of Civil
Government with a view to avert the evil consequences which must result from the
absence of the necessary Laws and Institutions alike to the Native population and to
her subjects, has been graciously pleased to empower and authorize me, William
Hobson, a Captain in Her Majesty’s Royal Navy, Consul, and Lieutenant-Governor
of such parts of New Zealand as may be, or hereafter shall be, ceded to Her Majesty,
to invite the confederated and independent Chiefs of New Zealand to concur in the

following Articles and Conditions.
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Article the First

The Chiefs of the Confederation of the United Tribes of New Zealand, and
the separate and independent Chiefs who have not become members of the
Confederation, cede to Her Majesty the Queen of England, absolutely and without
reservation, all the rights and powers of Sovereignty which the said Confederation
or Individual Chiefs respectively exercise or possess, or may be supposed to

exercise or possess, over their respective Territories as the sole Soveriegns thereof.

Article the Second

Her Majesty the Queen of England confirms and guarantees to the Chiefs
and Tribes of New Zealand, and to the respective families and individuals thereof,
the full, exclusive, and undisturbed possession of their Lands and Estates, Forests,
Fisheries, and other properties which they may collectively or individually possesss,
so long as it 1s their wish and desire to retain the same in their possession; but the
Chiefs of the United Tribes, and the Individual Chiefs yield to Her Majesty the
exclusive right of Pre-emption over such lands as the proprietors thereof may be
disposed to ahienate, at such prices as may be agreed upon between the respective

proprietors and persons appointed by Her Majesty to treat with them in that behalf.

Article the Third
In consideration thereof, Her Majesty the Queen of England extends to the
Natives of New Zealand Her Royal Protection and imparts to them all the Rights
and Privileges of British subjects.
[signed] W. Hobson Consul and Lieutenant Governor
Now, therefore, We, the Chiefs of the Confederation of the United Tribes of

New Zealand, being assembled in congress at Victoria, in Waitangi, and We, the
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Separate and Independent Chiefs of New Zealand, claiming authority of the Tribes
and Territories which are specified under our respective names, having been fully
made to understand the Provision of the foregoing Treaty, accept and enter into the
same in the full spirit and meaning thereof, in witness of which, we have attached

our signatures or marks at the places and dates respectively specified.

Done at Waitangi, this sixth day of February in the year of Our Lord, one

thousand eight hundred and forty.
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MaORI VERSION

Ko Wikitoria te Kuini o Ingarani i tana mahara atawai ki nga Rangatira me
nga Hapu o Nu Tirani i tana hiahia hoki kia tohungia ki a ratou o ratou
rangatiratanga me to ratou wenua, a kia mau tonu hoki te Rongo ki a ratou me te
Atanoho hoki kua wakaaro ia he mea tika hia tukua mai tetahi Rangatira - hei kai
wakarite ki nga Tangata maori o Nu Tirani — kia wakaaetia e nga Rangatira maori
te Kawanatanga o te Kuini ki nga wahikatoa o te Wenua nei me nga Motu — na te
mea hoki he tokomaha ke nga tangata o fona Iwi Kua noho ki tenei wenua, a e haere
mai nei.

Na ko te Kuini e hiahia ana kia wakaritea tu Kawanatanga kia kaua ai nga
kino e puta mai ki te tangata Maori ki te Pakeha e noho ture kore ana.

Na, kua pai te Kuini kia tukua a hau a Wiremu Hopihona he Kapitana i te
Roiara Nawi hei Kawana mo nga wahi katoa o Nu Tirani e tukua aianei, amoa atu
ki te Kuini, e mea atu ana ia ki nga Rangatira o te wakamineng ¢ nga hapu o Nu

Tirani me era Rangatira atu enei ture ka korerotia nei.

Ko te Tuatahi
Ko nga Rangatira o te wakaminenga me nga Rangatira katoa hoki ki hai i
uru ki taua wakaminenga ka tuku rawa atu- ki te Kuini o Ingarani ake toru atu - te

Kawanatanga katoa o ratou wenua.

Ko te Tuarua
Ko te Kuini o Ingarani ka wakarite ka wakaae ki nga Rangatira ki nga hapu
- ki nga tangata katoa o Nu Tirani te tino rangatiratanga o ratou wenua o ratoa

kainga me o ratou toanga katoa. Otiia ko nga Rangatira o te wakaminenga me nga
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Rangatira katoa atu ka tuku ki te Kuini te hokonga o era wahi wenua e pai ai te
tangata nona te Wenua — ki te ritenga o te utu e wakaritea ai e ratou ko te kai hoko

e meatia nei e te Kuini hei kai hoko mona.

Ko te Tuatoru

Hei wakaritenga mai hoki tenei ruo te wakaaetanga ki te Kawanatanga o te
Kuini — Ka tiakina e te Kuini o Ingarani nga tangata maori katoa o Nu Tirani ka
tukua ki a ratou nga tikanga katoa rite tahi ki ana mea ki nga tangata o Ingarani,

[signed] W. Hobson Consul and Lieutenant Governor

Na ko matou ko nga Rangatira o te Wakaminenga o nga hapu o Nu Tiram
ka huihui nei ki1 Waitangi ko matou hoki ko nga Rangatira o Nu Tirani ka kite nei 1
te ritenga o enai kupu, ka tangohia ka wakaaetia katoatia e matou, koia ka tohungia
ai 0 matou ingoa ¢ matou tohu.

Ka meatia tenei ki Waitangi 1 te ono o nga ra o Pepueri 1 te tau kotahi mano,

e waru rau e wa te kau o to tatou Ariki.

Reproduced from a facsimile of the Treaty of Waitangi, National Archives,

Wellington.
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ENGLISH TRANSLATION (of the Maori Version)

Victoria, the Queen of England, in her concern to protect the chiefs and the
subtribes of New Zealand and in her desire to preserve their chieftainship and their
lands to them and to maintain peace and good order considers it just to appoint an
administrator one who will negotiate with the people of New Zealand to the end that
their chiefs will agree to the Queen’s Government being established over all parts of
this land and (adjoining) islands and also because there are many of her subjects
already living on this land and others yet to come.

So the Queen desires to establish a government so that no evil will come to
Maori and European living in a state of lawlessness. So the Queen has appointed
“me, Willilam Hobson a Captain” in the Royal Navy to be Governor for all parts of
New Zealand (both those) shortly to be received by the Queen and (those) to be
received hereafter and presents to the chiefs of the Confederation chiefs of the

subtribes of New Zealand and other chiefs these laws set out here.

The First
The Chiefs of the Confederation and all the Chiefs who have not joined the
Confederation give absolutely to the Queen of England for ever [sic.] the complete

government over their land.

The Second

The Queen of England agrees to protect the chiefs, the subtribes and all the
people of New Zealand in the unqualified exercise of their chieftainship over their
lands, villages, and all their treasures. But on the other hand the Chiefs of the

Confederation and all the Chiefs will sell land to the Queen at a price agreed to by



263

the person owning it and by the person buying it (the latter being) appointed by the

Queen as her purchase agent.

The Third

For this agreed arrangement therefore concerning the Government of the
Queen, the Queen of England will protect all the ordinary people of New Zealand
and will give them the same rights and duties of citizenship as the people of
England.

[signed] W. Hobson Consul and Lieutenant Governor

So we, the Chiefs of the Confederation of the subtribes of New Zealand meeting

here at Waitangi having seen the shape of these words which we accept and agree to

record our names and our marks thus.

Was done at Waitangi on the sixth day of February in the year of our Lord eighteen

hundred and forty.

Translation from New Zealand Government Online.
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Appendix 2: Consent Form

CONSENT FORM

Name/Ingoa:

Address/Kainga:

Telephone/Whounu:

Date of Birth/Ra whanau:

Place of Birth/Wahi whianau:

Tribe or Subtribe/Iwi — Katoa:

1.

Signature:

Permission to be interviewed

I hereby give my consent to be interviewed and for the information I provide to
be used by Deirdre Marshall (the researcher) to be used either in part or in full
for her research into Maori culture and performance in Melbourne.

Method of Recording interview

I am happy to have my interview recorded by audio and/or video recording.

I would prefer not to be video taped.

Permission to be Photographed

I consent to having my photograph taken and included in the final results of the
study.

I do not consent to having my photograph taken.

Permission to be Recorded at Practice and in Performances.

I consent to being recorded on videotape at practices and in performances.

Date:
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Appendix 3: General Member Survey

NGa HAPU KATOA MaORI CULTURE CLUB
Respondent Information Sheet

NAME:

AGE:

SEX: M/F

ADDRESS:

PHONE NUMBER:

PRESENT OCCUPATION:

HIGHEST LEVEL OF SCHOOLING COMPLETED:
(present year if still studying)

CULTURAL BACKGROUND: (Maori, Australian, etc.)
FAMILY SITUATION: (Who lives with you?)
PRESENT INVOLVEMENT IN CULTURE:
PREVIOUS INVOLVEMENT IN CULTURE:

REASON FOR COMING TO MELBOURNE:

NUMBER OF YEARS IN MELBOURNE:

Pre-interview survey, January 1998
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Appendix 4: Interview Questionnaire

What 1s your name?

How old are you?

Which part of Aotearoa/New Zealand are you from?

To which tribe do you belong?

How important was music/dance/performance to you when you were growing up?

Did you have the opportunity to learn to speak Maori as a child? If so, who taught

you? If not, why not?

When did you first arrive in Australia?

Why did you come to Australia?

Where do you live in Austraha?
Do you have any other family here?
To which culture club do you belong?

When did you first become involved with your culture club?
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Why did you become involved with them?

How did you hear about them?

How did you. become involved with them?

Do you learn/teach existing dances and songs (and if so, where are the songs and

dances from) or do you perform new ones?

Why do you feel that it is important for Maori living in Australia to be involved in
culture?

How is 1t important for you to be involved in culture and performance?
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Why is it important that your children are involved in culture?

In what other ways are you/your family involved in the Maori community?

How has being involved in culture affected your life?
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Appendix S: Alternative Translations of Ka Mate

Translation 2: from Maori Customs and Crafts

Ka mate! Ka ora! First ‘twas death, but now ‘tis life again for me

Tenei te tangata puhuruhuru ~ Behold the brave man

Nana nei i tiki mai Who saved me
Whakawhiti te ra And caused the sun to shine once more
Aue upane! Aue upane! I ascend to freedom

Whiti te ra Into the light of day.



Translation 3: “The Te Rauparaha Haka!” (from the New Zealand Rugby

Museum)

Ringa pakia
Uma tiraha
Turi whatia
Hope whai ake

Waewae takahia kia kino

Ka mate! Ka mate!

Ka ora! Ka ora!!

Ka mate! Ka mate!

Ka ora! Ka ora

Tenei te tangata puhury huru
Nana nei i tiki mai

Whakawhiti te ra

Aupa..ne!kaup..ane!

A upane, kaupane whiti te ra

Hitl

Slap the hands against the thighs
Puff out the chest

Bend the knees

Let the hip follow

Stamp the feet as hard as you can.

It 1s death! It is death!

It 1s life! It 1s life!

It 1s death! It is death!

It is life! It 1s life!

This is the hairy person
Who caused the sun to shine

Keep abreast! Keep abreast!

Hold rank! Hold fast!

Into the sun that shmes!
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Appendix 6:  Letters of Permission
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