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ABSTRACT

This thesis explores Playback Theatre (PBT) as a site for learning and healing, with

meaning-making as the linking dynamic. This is done through:
1. the researcher’s own meaning-making of a performance;
2. amodel locating PBT at the nexus of Narrative, Performance, Health and Education.

3. an analytical heuristic where the propositions implicit in the literature were made
explicit, and used to search for empirical evidence using the lived experience of its

participants; and,
4. the development of an emergent theory of PBT that was informed by this evidence.

The research questions are in two categories— Empirical and Theoretical. The empirical
questions asked about the lived experience of PBT, and the associated process of meaning-
making. These questions were then re-ordered and expanded in light of the data, to include:
what is inherent in the form that might make it rich with potential for learning-healing,
processes used to work towards this potential, and impacts these may have on the social-

emotional lives of participants.

The empirical research covered one five month and one six month period. It involved
interviewing 47 participants from nine performances and videoing rehearsals and a public
performance. The investigation is post-positivistic and broadly humanistic using mixed

methods: Phenomenology, Phenomenography and Grounded Theory.

The theoretical propositions are established through review of literature, and NUD*IST (4)
used to examine these in light of the interview data. As the propositions were supported by

empirical evidence, they were used to construct an emergent theory of PBT. At the heart of

2% &6 b

this theory is a process of meaning-making. It asserts “telling”, “witnessing”, and “modelling’
as essential elements of PBT and these activate individual and group learning that gives rise
to new meanings. This can lead to emotional healing. The theory also asserts that healing
increases potential for additional learning to occur because it makes telling, witnessing and
modelling more salient. It is finally argued that the efficacy of PBT as a vehicle for meaning-

making and, hence, learning-healing, reflects the particular social-aesthetic context of PBT.

Suggestions are made regarding contributions that PBT can make to Education, and

questions posed for future research.



SHAPE AND STRUCTURE OF THE THESIS

ACTI
Scene i — Playback Theatre and Lived Experience: Introducing the Thesis............. 2
Scene ii — The Lived Experience of Playback Theatre: An Evocation.................... 18

Scene iii — Playback Theatre: Research Debates, Origins and Contemporary

IMOVEIMENLS ..cvvverieisinseniessnrecssssnnsesssssannessssssseesssssassssssssssasssssssssessssnsassssase 46
ACTII
Scene i — Performing Stories: Narrative, Performance and Playback Theatre...... 75
Scene ii — Playback Theatre and Health: Healing Through the Arts.................... 114
Scene iii — Playback Theatre and Education: Learning Through the Arts .......... 133
ACT 1II

Scene i — Researching Playback Theatre and Lived Experience: Theoretical Lenses

INQUITY coiiiniininennniinniinnieeniieesnnsesiteesasensssseessesnsssssssssssesssssssssssss 175
ACTIV
Scene i — Playback Theatre: Atributes.....cccccvereesisrnniccscsnneccsssnnnessssanscsssansesesens 196
Scene ii — Playback Theatre: Processes....ceiemeiinneicnsenissenisssesssnnsssssecsssnssssens 223
Scene iii — Playback Theatre: Qutcomes.........cccccevvererecssnncssernessssesssrsesssnssssansesens 247
ACTV
Playback Theatre and Communities of Meaning: An Emergent Theory............. 270

vi



TABLE OF CONTENTS

ACKNOWLEDGEMENTS AND DEDICATION.....ccccccceririuieisannrcssennscsnncsssasecsansecsens iii
ABSTRACT ....ccoovniiirsssnniinssssnrssssssssnsssssssnsssssssansssssssasssssssassassssanasssssssssssssssnassessssasnssesssane \%
SHAPE AND STRUCTURE OF THE THESIS .....cccovciiiinieninnnnissenissnnsssnescsnnsessanenns vi
TABLE OF CONTENTS......ccctitintininenisniecisnnsisnnncssannessssessssassessasssssanssssasssssssesssssessanas vii
LIST OF FIGURES .....oiiiiiiiiciinininnenssnensneinssntiissssesssssesssssaesssstesssssssssssesssssessssassesss xiv
CHAPTER ONE
Playback Theatre and Lived Experience: Introducing the Thesis...........ccccecuuueereannne. 2
INErOAUCHION a.cceeeeeiericrriiriisiinnieciieniieninnetenissnnessssssnssnssssssnssnssssraansssssasnsessessasesssssensrses 2
Structure of the Thesis: A Play in Five ACES .....cccovvnneiicsscranriccsssnnicsscnssscssssssnsessssnsenee 5
Director’s Notes: My Position With Respect to Playback Theatre and this Thesis...6
Motivations for the StUdY .........ccceviireiiniiniinrensecssnnsseisensssesssissnisnnessesssssssssssssssssssssane 7
Life Themes and Playback TREALIE............cccoveuriurmimeiiiriieeeisseeresese s e be e et 7
Meaning and Playback TREAtre ..ot sttt en e 9
TWO INfIUENtIal EXPETIENICES......coeveuivereriieirieteirtereiresrsistsssietsissstese bt sesstesstetesssesesesesesssssssssssssssssasssssessssssen 10
The Need for COMMUIIILY ........c.cviiirieiirieiersree ettt ettt sase s s b e ssaesatsbeseseseanans 12
The Research Site: Sydney Playback Theatre Company .........ccceceeeeecrerccncccanecsanses 14
Aim of the INVestigation......ccccveririiiiisiiisinisninsncssersssaisssarssssssssessassssssssasessansssssssasses 15
A. Theoretical Research QUESTIONS ...........cc.eoieueirieiriirerr ettt a s aesenens 15
B. Empirical Research QUESHIONS. ........eccuiriririeinereniniininieie ettt st es s e 15
CHAPTER TWO
The Lived Experience of Playback Theatre: An Evocation ..........cc.cceecicvecrceieccnnnionnns 18
INErOAUCION .couveineniniiniiiiiiiiiniiecitecieinttisnessaniesaesssessanisssessssnessessnssssasessassssasssanase 18
The November Public Performance..........iieiicisincncninsseinssseniccsennsnsesssscsesssnssssnes 20
The SEttINE cc.ueeeieriiirereisiiniisnisiiiinsinisssnisissencssssnesssnnssssansesssnssossassessassesssasesssnsessssasses 20
The INtroduction c....ecieeiinueeinsenissenissniisnsnissssnissssnessssenssssssesssssssssassesssssessossassnnaesens 22
TRE MUSICIANS ..ottt s sttt eb st s st esssaresessassenatasenasstesane 23



Table of Contents

THE ACTOLS «.eeveeeeeeteeeeeeeeeeeeeeeueeessersesseasseessebee s es st et eeseenesas e st s sha s e R e e o bt e ke s R e e s b e e R b e e R s e s R g e n e et e e st e bt enn st ar s b et e et 24
“Fluid SCUIPLUIES” .....vciveerrirnreersnnssensaesssesanesaesssssnssnsesssossissssessnsssessasssssssasssssssnssnnssnens 25
The DeVElOPIMENL ....ccveireriirresensnnruessnesarsssesseesasesasssasssssssssssssssssssssssasssassasssnsssassssssassas 27
The Longer FOrM .....uciiiiienienneinenienisnionieninsiacssiissnesssssssosisssstsssssssessasssassasssssssasne 28

TRE INVILALION «..vvveveiiisrereeisseeereseseess s beessastsesesestessebe et essbs et eashsR e st s e s b e st e b e s ereeeeans s st ebsbeRaasan s st esastsesensatanas 29

TRE FIESE STOIY..vueurtisenreeeeerercerie ettt et b bbbt 29

ThE SECONA STOY ..vuvuerieeiireeirie ettt bttt et 31

THE TRIFA STOTY. cvvveveeceeeeerieicre et bbb s bbb st 33

THE FOUIR SEOTY ..vvveereriierieeteeticre ettt bbbkt 39

CHAPTER THREE

Playback Theatre: Research Debates, Origins and Contemporary Movements......... 46
INErOAUCHION «..cuveeeeeririieiisissssnnnieiisesssssseneesesscsssssssssaneesssssssssssssnassassesssssssnsnnssanssssssssssns 46
Pre-eminent Thinkers in Playback Theatre........cccvvvereecerinneniicninneeicsssnceccsssansrennns 47
Related Thinking on Playback Theatre: PhD Studies.......coeivieeneeneiccneenscienseiennes 52
Contemporary Discussion of Playback Theatre: Newsletters of the Field............... 58

The Therapeutic Focus of Playback Theatre...........coovveviiiiiimiiiccn s 58

Playback Theatre as EQUCALION...........cccociriiiciciiicic et 60

Playback Theatre as Community Development..........c.coucvivviiniiiiniinieineeeieecess s 60
The Kassel Symposium: An International Perspective ........cicvveercnienicnieercnsaneescaennee 62
Academic Articles on Various Subjects of Playback Theatre. ..........ceceurviinnrrinncen. 69
CONCIUSION c.cvreeerernneeinisssnnissssssnniessssnsessssssnsesssssaseesssssssessesssssssessssssassssssssassssssnsasnessase 70
Introduction to this SECHiON ....cccceivvireiieiniiniicssnrensiniessseeissssnnssssesssssssssnesssaneessassesans 73

CHAPTER FOUR

Performing Stories: Narrative, Performance and Playback Theatre.......................... 75
Chapter StrUCIUTE....ccceeeeiiiinneniiisieeressssnnesssssnsessssnsnsssssssnssessssssssessssasssssssasassssssasasas 75
OFaliL aeceeieeiiiiiiinneneceniiininssnnneeinesssssssneetiessesssssssnssasesessssssssssssnansnsssssssssssssasssssssssssnsansens 76
Cultural StUAIes ...ccooieeinrscnnneeiieccissssrnnenienscsssssssneteeieesesssssssssenseesssssssssansansessessassssnane 77

STIZNIFICALION ...t st b st s s bbb bbb bt 79
Playback Theatre as Narrative.......ccceecieicseecssennssesnsnessnnsssesssssssnssssscsssasssassssnsssane 83

TEMPOTAIILY ...ttt bbbt 84

TMAZINATION. ... eveeraeeteteeetereeer ettt ettt bbb bbb bbb bbb bR bR sR e b aR SR bR b bR R aen 85

RelationShip....c.corviirericee e s 87

TAEIELY .....ve oo eeeeeeeeseesee e eesoesseeee e ssssssss s 88
Education through Narrative .......ccccciviiiiisiinnisneninneencnnneeineeinneeienaisennessssecens 89



Table of Contents

Reader ReCeption TREOTY .......c.cccvriueinririeicetrie ettt st sn s bsns s 91
Playback Theatre as Performance............cueeneeneisreessecsnnssncsssssncsesssncsnessnsoecsneens 94
TREALTE .....veerueneeeecrenerereietet ettt ettt bbb bR e e e bbb e 94
Theatre as 0NE OF the AITS.....ccceiierreiirriiie e r e bes 94
The Link Between Ritual and TREAtre ...........cocvvierereeiiiiiicinciincreieei s e ssees 96
Human Ritual: Its Place in Theatre and Humanity............. ceernenensans ceressesssesnnaneesns .97
Ritual and transformation ...........c.ccceeeiirnciniiei s bbb 99

Performance STUIES ....covvvveeerreeseeccereeeneserressesssseassesasessossossnsssssassnsssosssssssssnsssassssasses 1 00

20™ Century Performance PIACHCE..........coov..errveersvesesssseesssssesssseessssssssssssssssssssssssssssssssesssssnssssssssons 103
Audience ReCeption.......cccinercrnrcissicsinscnnssssissercsssnsssssssnssssssssssssansssssssasssssesassossasses 108
Audience RECEPLION THEOTY .....c.occcuviruiueiiririeieieie ettt st se ettt ses st s s eae st besenesbeneaean 108
AESTNELIC QISTANCE ... .cveiiiticiieee ettt ettt ettt sa et bbb s et e et sebebe et enenenene 109
Distance in Playback THEAtre .........cccoovviiieceieieeece ettt ettt et e esse e sae e ssenssassesaesannesens 111
Conclusion.......... teetesaeessseesatessaseate s sease Rt e e a s e s e s Rt e e Rt e b e e b S e bR e b e s R e s bR e SRR e e bR e s bb s 112
CHAPTER FIVE

Playback Theatre and Health: Healing Through the Arts........cccceecvvvevirercscnnicrsnnne. 114
INtroducCtion .......ccocceveiieiicnnniniisnnnesissnniessessaniessessansesssssssessssssnssssssssnsssssssanssssssnassscses 1 14

The Nexus of Theatre and Health..........vevreeeeiioreencerennencerssseessarsssessecsasssescesssssscsssees 1 14

Healing Through the Arts: Drama TRErapy ..........ccccoeeeiererircniinreenieiee et essscreesssssees s sssssssssses 115
Healing Through the Arts: Psychodrama.............cccccvriiiinnininiiecieeesnesc e eece e 124
Similarities of Psychodrama, Dramatherapy and Playback Theatre...........cccooevvverervmeenrerneereeerernan, 126
Differences of Psychodrama, Dramatherapy and Playback Theatre...........c.ccooevvevivvveiereenrrereenans 127
GTE et bbbkttt n s st b 127
NAITAtIVE TREIAPY ....vveiveeeeriiicreirinieieterrenee ettt a e e b et se s s s s e sesss st nesssse b snsssstesannans 129
Playback Theatre, Active Witnessing and Healing.................... ST K |
CHAPTER SIX

Playback Theatre and Education: Learning Through the Arts........cccccccevecneererneeees. 133

Introduction ......ccouueeriiinenericnnnnenn. USRI I X )
Education Through Drama...........ceieiinninsnnensnnsieisnssanssnssssessssnssssssssessssssnes 134
Multiliteracies and MUltimodality .........c.coveeereiriiiiieiiicicce et s 134
Process in Drama in Education, Theatre in Education and Playback Theatre.........ccccovvervrrvvrrrvererennne. 136
PLAY oooeeeeeoe oo seeeeeesseeeeeeeeeesreeereeeree 139
Role and Learning Through Imagined EXPerience...........cccvuvurvieurieruerieinierirenreesssssssss s senenens 142
The Aesthetic Dimension ....... veneeens cesrensssaseransesaortensessesaessesunsansassssasuanassssunanssssssnsancss 144
Drama Pedagogy and PraxiS........ccvceeiriienniesieninssienessnesesssssssssesesssssssesesessssssesenssesssssssssssssssosssnns 146



Table of Contents

Learning Through the ATtS .......ciieeiiviisinnnnsessecsssncseessanssnessssssssssssssassascssesssaces 150
Concluding Comments.........occovereesseeneessssanecccssneeccsssnnsaeecens cesessnssansnneneecssane SR L7
CHAPTER SEVEN

Researching Playback Theatre and Lived Experience: Theoretical Lenses..............157

The Phenomenological Orientation of the Study.........cccoceviiiiiiiniiiiiie e 158
Phenomenology and ThEatre ............ccovvrerinncniin st 160
Phenomenological MEthOd .............cvcvuiuririenrurinrcarinsisesnesncaseasesesssiassissasesssesssssessesssssssssssssississasssnerines 164
The Phenomenological Nature of Playback Theatre and of this Investigation. ..........cccevvnnieinnnes 166
PhENOMENOZIAPIY .....c.cveviriiiererriier st bbbt st 169
GIOUNAEA THEOTY ....vuevvevieirieteeriesesie ettt sa ettt s s et st etes et seae et e b e st e s b e st e sa b se e et ere st saebentansensen 172
CHAPTER EIGHT
Researching Playback Theatre and Lived Experience: The Process of Inquiry .......175
The Research Interviews and Interviewing as a Data Collection Tool...........cccceveennennccnnenennneenns 177
NUD FIST oottt sess e s s b e e bbb st eb e r bt ssresenesseretoarens 182
ATALYSES ..crvviiiiiiite it e e st bbbt s est s 184
The Research Challenges and Researching the Ephemeral ....................... cesserensens 187
Quality in Qualitative Research and this Investigation..........cceceveeeeccciivcrcneneeneenesc 190
CHAPTER NINE
Playback Theatre: Attributes........ccccereuneeee . S, SA——"—"." o1
INtroQUCioN ....cciveeiiieeiinseenissnniisnenissnnesssuesnssnncssnesssssesssssnnsesssnssssanssssanssssasssssasssessess 190
Playback Theatre Atributes .......ccccescevirecsssnnrissssnssescsersessessessansosee cesssrsssnnne — U
Al. Playback Theatre is based 0n StOTy. ....ccovvivniiinininiiiiiiie e 196
A2. Playback Theatre transforms personal story into theatre. ...........ccoeeeeveereieerieiesieieeieee e 198
A3. Playback Theatre has elements of therapy, theatre, community building and storytelling............... 199
A4. Healing and Art are both integral aspects of Playback Theatre. ........cc.ccccoevvievinnnnirvennicecren, 200
AS. The structure of Playback Theatre is ritualiStiC. ......veveereecerierieiirerieieceeecee e 208
A6. Playback Theatre is action-orientated and multi-modal.........c.ccccceovevriineieinennceeeee e 212
A7. Playback Theatre iS @dUCALIVE. .......cooervevreeimririirirerirrcscirieteereet et se s en s assasaes 214
A8. Playback Theatre is a highly context-sensitive, co-operative creation. .............cvevuvrerverrserenennons 215
A9. Playback Theatre has an improvised and spontan€ous NALUTE. ..........cccccvcerrreererceereerurenseneresreeesennes 216
A10. Playback Theatre is a site for INQUITY. ......coouiuiiinnic e es 217
Al1l. Playback Theatre is both theatre and an interactive social process. .........ccceverieererirererereeereerenerrnnen. 218
A12. Playback Theatre unequivocally embodies humanity and community as well as art. .................... 220



Table of Contents

A13. Playback Theatre sits at the intersection of social, ritualistic and content dimensions................... 221
Summary of the Attributes of Playback Theatre............................ cesseessasessnnessanes 221
CHAPTER TEN
Playback Theatre: Processes ........ccceevvenneessvsaeeccccnnaes cesennes ceressesssnssnensessssnnannanee Y X
INtrodUCHioN ...ceveeereereereereernensniseinerreeeeieerieniereesessescessesssssessessesssssssnes recsssssessssessssensnnes 223

The Playback Theatre Process ...coccvecviieecsecsncsessensancncsnssacssessassasssesssssssssssassassncsnees 224

P1. Playback Theatre employs a variety of forms of language. ..............cccccoviiiiniiiniininn, 224
P2. Playback Theatre uses the transactions and the expression of emotion, and the social interactions
between the actors to allow the problem and issues of the story to be SEen...........cocvvemerercrvininncnreicnenne 225
P3. Playback Theatre facilitates self-disclosure through storytelling. ..........cccocceveveeeerenennnnnerenene 226
P4. Playback Theatre involves the community of those present “witnessing” a storyteller’s narrative.
........................................................................................................................................................................... 228
P5. Playback Theatre involves audience members telling personal story. ..........coccvvevinneecenrecenencnenns 230
P6. Playback Theatre entails the actors enacting the stories that are told in an artistic way that
tranSfOrmMS SEOTY QN0 AT ...c.cuiirieiiiiirieie ettt sttt st e s e e bbb e e sk sanssnebesensas 231
P7. Playback Theatre shapes and Structures €XperienCe. ......oevevererrerererreeeerrrreriereeressesessesseresssseesessesessenes 232
P8. Playback Theatre represents meaning in an aesthetic form. ..........ccccooovevvvevicneccccnceeee 233
P9. Playback Theatre honours the teller and his/her StOry. .......cccovvvrennvirne e 234
P10. Playback Theatre focuses on the teller, self-knowledge and his or her place in the world. ............ 235
P11. Playback Theatre uses rituals to create frames for the teller and audience that facilitate
transformation of the audience’s experience of Playback Theatre itself..........c.cocovvverereereiricivcneececernn 236
P12. Playback Theatre facilitates identification with the teller, and his or her story. ........cccccecverrernnncee. 237
P13. Playback Theatre co-operatively Creates StOrY. ....ouiemrrieceernireesssniesiesensse e sssesesessssssesessenes 238
P14. In Playback Theatre, participants actively construct knowledge and transform experience. .......... 239
P15. Playback Theatre takes the rendering of the particular and makes it universal. ...........ccoecvrvrrennene. 240
P16. Playback Theatre activates the inner experiences of the audience. ...........cccoovevererrrienesecrreeercreens 241
P17. Playback Theatre voices and embodies aspects of one’s collective experience. .........c.coccueueeeee.... 242
P18. Playback Theatre emphasises the affective rather than the cognitive elements of the story by
focussing more on Movement than WOTdS. ........cc.vviiiereeririeeennee e sttt re s ase s sesens 242
P19. Playback Theatre draws on the interaction of the social, ritualistic and content dimensions. ........ 243
P20. Playback Theatre uses music to evoke a mood, shape a scene, reflect and induce the emotional
development of a story, embody a role, render the full emotional content of a story and reveal a subtext
that otherwise may remain hidden to the teller and audience. ............ccoooeuevereeeerereiereeeeee e 244
Summary of the Process of Playback Theatre........ TR . -1
CHAPTER ELEVEN
Playback Theatre: Outcomes .......c.cccccuueereenee. cesessessessenes ceereeeneenen ST ¥ |

Xi



Table of Contents

Introduction ............. teeestesesssesieisssttssssatttesssantasesssaatsessssanatasessessanasesaranas R ¢

Playback Theatre QutCoOmES........cccvveeerrniersnecsrnnensnresssnesosennnsssenses PRI )
Ol. Playback Theatre has a therapeutic/healing effect.............ccovvveriiiiiiininnic s 248
02. Playback Theatre results in bonds being constructed between members of the group, the audience

and the storyteller him or herself............coiiii s 249
03. Playback Theatre creates meaning through the shaping and constructing of experience. ................ 250

O4. Playback Theatre endows the teller with a sense of status, and provides recognition and

FY 5 3150 1218 (o) o NP OO OO OO OO OO 252
O5. Playback Theatre is €dUCAtIONAL. ......c.ccoovviiriereiniiicnicn e e 253
06. Playback Theatre builds community.........ccccccviiinnnicnniic s 256
O7. Playback Theatre builds understanding from multiple levels of representation. ............ccocvvvrennnee 257
08. Playback Theatre reframes EXPEriCICE. .........ceoirrmeerueririirniertrisereeneeeeerseesessensesse et s esetsneseessosens 259

09. Playback Theatre develops in individuals an enhanced sense of self and an awareness of the inter-

connectedness of self and others that transcends the immediacy of the performance—that is, individual and

collective eXPerience are CONMECIEA .........ooeereririreerieriee e ereeese e tesee e eressess e saeseesesessasassesessassastesansesessenees 259
010. Playback Theatre transforms XPEIiENCE. ..........cvuevereriiirrmereirieeirieennriernienenreesentseeesesereeesessenesess 261
O11. Playback Theatre acknowledges the universality of feelings that underlie being human............... 262
O12. Playback Theatre promotes a feeling (affect) response by the individual and the group. .............. 263
O13. Playback Theatre provides opportunities for reflection .........c...cooveeevirnnrrnnnecennsceereeeeenns 264
O14. Playback Theatre heightens awareness 0f the SENSES.........c.ccvivirerrrrnnrrenneesre e 265
Summary of the Outcomes of Playback Theatre..................... cesssiessssannrsessnsanns /.y
CHAPTER TWELVE

Playback Theatre and Communities of Meaning: An Emergent Theory ......c..ccee000.. 270

INtrodUCtion ...uieeieiieiiiieiiieiiiinnniisnnicenisissssecssensssesssssissssessasessasssasans ceeeesnnnsnens e 270
Playback Theatre as DOINE ..ottt sas st tabs s tetesesesesessnenesesnes 273
The Vectors of Change..........uueeveeneecnennsenneniensssissaissnmssisssmisiessssssnseses 2 14
TRIIE ettt ettt b st b s s et ne st nanas 274
WENESSING ... v ecveireeeaeaete sttt e ettt aanse st s nas e et s ssa s s s e s sa s e s et enssass et ebasasssssanserabenassessnnransos 275
IMOAEILINE -..ceovteceer sttt ettt ettt et e et sae e ssa s e s sassesstebebetatebererabebereserssesenas 276
Plane of Learning........civvveeiesvnicssncenssnicsssnissssnnssssessssssncssssassssansssssnssssnnens —.Y
Playback Theatre as BECOMING ......cccccvviiiiiimirrinrrrnrre sttt sttt es et ss et 278
Playback Theatre as BEIONZING ........ccovreririririririeictiericeresst et ea e easaseen 278
Playback Theatre as Social-Aesthetic INQUITY ......ccccvveveceirieinirnr et 279
Playback Theatre as Meaning=-making .........cc.ccocveveveirerieinriiernsesisnninsssnsssese st esesessssesesssenes 281

Plane of Healing ..........cuveevenennninenniisinnnininnnnnisniisnissnnsssnsnsssesissnossissssssssssnssnsessss 283
The SoCial-AeSthetic CONLEXE...uuueeeereeeeereeeereeeseesseseeessssssssrsesssssessessssssssssessessessessessess 28I

The Contribution of Playback Theatre to Education and Health..........................286

xii



Table of Contents

Playback Theatre as PEdagogy .........ccccocoriimmiiiiiiitiiricc ettt s s 286
Playback Theatre as a Community of Meaning..........cccceervvecvunrerneensneesnrenneessenenees 287
OVEIVIEW....eeeneeecssrassiosssersessssssrsessssssssssssssssesssssssnessssssanssssssssassssssssssssssssnsasssssansassoses 288
Concluding Comments and Questions for Future Research.............ccueiernaannen. 288

EPILOGUE....cuuciiitiniruiiensnscssnnesssnssssssossssnsssasssssasssssssesssssessssssssssasssssanssssasssssassssansssans 291

REFERENCES .....ccoootiiieiennennnnsiossonsssssisssssisssssnsssssasssssnssssssssssssesssssessssssssssasssasessons 292

APPENDIX A

The Ritual Structure of Sydney Playback Theatre.........ccuueerennneeieasscnneeecssnniecssnnes 324

APPENDIX B

Interview Consent FOrM......cccoiinnieiiciisissssneeiiccssssssesssssnsesssssssssssnsesanssssssssssssssssssesss 326

APPENDIX C

Video Consent FOrM ....uueiicieiiicnncssseecssnnessssecssnsessasesssssessessssosssssssssassssnsssssassssssseses 328

APPENDIX D

The Performance Space of Sydney Playback Theatre at the Edge Theatre............... 330

APPENDIX E

Playback Theatre Propositions......cc.cccceieeecsseessssnnsssssrnssseessssnssssssesssnsssssssssnnsssssansssses 331
ALITIDULES..ccverriiinniiriiseniessiesnniessssnnnesssssniesssssstesssssssssesssssssssosssssssossnstssssnnsssessonanees 331
PrOCESS cuuereerrinnieinnnreniiienennsssnniesisnnesessnsessssssssssssssnssessssssannssssansssssssssssssnsasssssonnases 332
OULCOMES c.ooureriiiuinssnnissnecssssressnnessstssssatssssssssssssessansssssssssssssnsssssssssnsssssnssssnssssssassssnas 334

APPENDIX F

New Propositions of Playback TREatre .........ccecveiecrcrersareeccsenersneecssanessssasessansassasaases 336

xiii



LIST OF FIGURES

FIGURE 1
The two axes of Emergent Drama and Playback Theatre..........couerevvueienrnccnnecennen. 54
FIGURE 2
The fields of Playback Theatre......ccccocveerevirinerecicsnnninissnnnressentneicssssnessessssnnsecssssnsessssanne 74
FIGURE 3

Representation of the Features of the Narrative and Performance Axis of Playback

Theatre as Revealed in Related Literature and Theory.........ccccccceveirccnnnreicsinnnnienn 113

FIGURE 4

Representation of the Features of the Health Axis of Playback Theatre as Revealed
in Related Literature and Theory .........eiiiceiiiiiisnenniiiniecsssssssnnsennniecsssssssessesecsssses 132

FIGURE 5

Representation of the Features of the Education Axis of Playback Theatre as

Revealed in Related Literature and Theory ... 154
FIGURE 6
An analytical model of Playback Theatre...........ccieeinueiciseicnsnicssnencssnessseecsssencsens 194
FIGURE 7
An emergent theory of Playback Theatre............cuueiieeiieivriniverissercssseisssenscssansessans 271

Xiv



	Page 1
	Page 2
	Page 3
	Page 4
	Page 5
	Page 6
	Page 7
	Page 8
	Page 9
	Page 10
	Page 11
	Page 12
	Page 13
	Page 14
	Page 15
	Page 16
	Page 17



