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Part V: Pattern Recognition
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PITCH CONTOUR INVERSION TEST

Instructions

Answer sheet

Scores of the fifteen probe phrases



Pitch Contour Inversion Test

TAPED INSTRUCTIONS FOR SUBJECTS 

In this activity you have to try and recognise a short piece of music which is upside down.

What is upside down music? Here is an example. Listen to this short piece.

[example 1: five tone 'hill' contour]

Listen to it again.

[example 1]

Now listen to the piece played upside down.

[example 2: five tone 'valley' contour]

Listen to the original piece again. Can you se its shape? Up then down.

[example 1]

Listen to it upside down again. The shape goes the oppsite way - down then up.

[example 2]

Now look at your answer sheet.

For each piece of music you have to choose the upside down piece out of four choices:

a	 b	 c	 d.

One choice will be the piece right way up.

One choice will be the piece played higher or lower.

One choice will be the piece played backwards.

One choice will be the piece played upside down.

The order will be mixed up.

Here are examples of these four choices.

Here is another piece.

[example 3: six tones ascending from C3]

Here it is again; imagine the shape.

[example 3]

Now listen to it upside down.

[example 4: six tone descending form C3]

Listen to examples of the other choices. The piece played lower.

[example 5: six tones ascending from C2]

The piece played backwards.

[example 6: six tones descending from A3]

And once again, the piece played upside down.

[example 4]
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Here is a practice example to mark on your answer sheet at the top.

Put a ring around which you think is the piece played upside down.

Listen to the piece.

[example 7: ten tones 'valley']

Here it is again.

[example 7]

Which of the next four pieces is that piece played upside down?

Piece a?

[example 8: transposition up 8ve]

Piece b?

[example 7]

Piece c?

[example 9: inversion]

Piece a?

[example 10: retrograde]

The correct answer is 'c'.

Any questions?

Now for the real test.

Number one.

(same format as practice example)
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Number fifteen.
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Pitch. Contour Inversion Test

Answer Sheet

For each of the 15 pieces of music, draw a ring around
which choice, a, b, c or d, you think is the piece of music
played upside down.

Practice example

A.	 a	 b	 c	 d

1.	 a	 b	 c	 d

2,	 a	 b	 c	 d

3. a	 b	 c	 d

4. a	 b	 c	 d

5. a	 b	 c	 d

6. a	 b	 c	 d

7. a	 b	 c	 d

8. a	 b	 c	 d

9. a	 b	 c	 d

1 0 .	 a	 b	 c	 d

1 1 .	 a	 b	 c	 d

1 2 .	 a	 b	 c	 d

1 3 .	 a	 b	 c	 d

1 4 .	 a	 b	 c	 d

1 5 .	 a	 b	 c	 d
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Pitch Contour inversion. Test

Probe phrases for items 1 - 15
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Pitch Contour Inversion Test

Probe phrases for items 1 - 15
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