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CHAPTER 10

A MAID OF COMMONSENSE

The various histories of England and of France during the fifteenth-

century, and the formal biographies of Joan of Arc reveal varying degrees of

partiality, depending on which side of the English Channel the author's

loyalty or affinity lies. The bias may also be coloured by the prevailing

social-cultural events at the time of writing and further compounded by the

age, sex and political and religious preferences of the author. Thus Joan of

Arc: Legends and Truth, by Felix Grayeffl offers interesting and exciting

variations of this concept. The author has written:

'My migration from Germany to English-speaking countries in
my early thirties has made a profound impact on my thinking
and writing. I had received my full education in Germany but
was still flexible enough to absorb English approaches to
philosophical problems and I believe my work has greatly
profited in many respects by my ability to synthesise English and
German influences.2

Furthermore, Grayeff's early academic work in the classics, his

writings in philosophy and logic, and his histories of various periods in

France and England, all give promise of his analysis offering a leavening of

the eulogies and and the defamatory works written by some of the earlier

authors on this subject. Apart from his 'Political Organisation of Peace:

Two Essays' (1941), Joan of Arc is Grayeff's first full work written in English.

The remainder of his early works are written in German or are English

translations of German texts. The significance of these biographical factors

may even produce a valuable insight; that of one who understands well the

conditions of so-called oppressors and their victims.

Grayeff's book keeps faithfully to historical records of the Trial and

1	 F. Grayeff, Joan of Arc: Legends and Truth, London, Philip Goodall, 1978. Page Nos. in
parenthesis refer to this edition.

2	 Contemporary Authors, Vols. 77-80. (1979) pp. 191 - 192.
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the Rehabilitation, but the more global happenings which embrace Church

and secular influences are presented in a daring yet understandable and

related fashion. Some events which are treated cursorily or evasively in

other biographical works are here given a deeper relevance which adds to

the significance of recorded events. This is reflected in some of the Trial

investigations and in Joan's answers. Various historical characters, on the

other hand, appear to have less sharply defined images; the incredibly dense

medieval material now becomes more understandable and visible to the

twentieth-century eye.

This author rescues the Dauphin Charles from the doldrums of his

often-recorded weakness, indecision and meanness; La Hire, Dunois and

Alencon are competent captains, militarily and politically, but are not

highlighted by special skills or personal glamour. La Tremouille is not the

old 'gruff and glum' of Shaw's Saint Joan, and because he and Joan have

shared aims, there is the hint of an alliance between them. The marvellous

and the magical events are given logical and possible reasons. Joan herself

is good and pious, and her childish fervour reflects her sound, Catholic

upbringing. As endorsed by the comment of one of her contemporaries, the

modern author is of the opinion that her voices have a natural, rather than

a supernatural origin.3

Joan is physically strong and bright and has a youthful consciousness

of, and pride in, her own importance. Grayeff acknowledges the power of

Yolande, mother-in-law of the Dauphin, but discounts the theory,

propounded by several early French writers, and later by Australian,

Thomas Keneally, that she was responsible for the arrival of Joan at Chinon,

The author, (page 20) quotes Canon Beaupere. Beaupere was a hostile witness, a
follower of Cauchon, and perhaps not suitable for this purpose. Other less biassed
contemporaries could have been cited; perhaps Aeneus Sylvius Piccolomini who,
although an admirer of Joan, was non-commital about the supernatural origin of her
voices.
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and for her subsequent grooming as 'saviour of France'. Instead he

introduces another powerful factor, well-known in European history for

several years before the arrival of Joan, but hitherto not significantly linked

with her fate by the literary recensionists.

It is impossible to understand the career and death of Joan of Arc
except within the framework of the Great Schism. (p.1)

This opening sentence alerts the reader to the disunity of the Church at the

time and to the opinion of the author that the disunity is interwoven into

the political intrigues which prevailed not only in France and England but

throughout Europe. The depth of twentieth-century ideology contained in

Grayeff's two political essays,4 published when Europe was plunged in a

second World War, and his answer of 'None'5 to the question concerning

his politics, presages the political weight given to his interpretation of Joan's

history. The author's reconstruction of her story reinforces his own

statement, which he validates by an initial maxim attributed to Voltaire:

'History is a collection of generally accepted myths'. In short
what is reported to have occurred during the years 1429-1431
cannot have happened the way we are told it has. On the other
hand, there are facts which neither ought to nor can be disputed
and their careful analysis can yield something very near the truth
about Joan. (p.32)

The background given to this work is primarily a political one, and

Grayeff's account of the manipulation of power creates its own cluster of

myths. Joan, her colleagues, her friends and her enemies are all given a

political role. The occasional, deliberate interjection of words and phrases of

twentieth-century origin, particularly those which were generated during

the second World War, produce just a hint of humour in this sober

4
	

F. Grayeff, The Political Organization of Peace. Two Essays.
5	 Contemporary Authors. Loc. cit., p.191.
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narrative of fifteenth-century war-torn France.6

The lengthy explanation of the Schism and the confusion caused

when at the Council at Pisa neither of the two popes will resign in favour of

the one elected by the Church leaders, is the general introduction to the

emergence of Sigismund on the troubled political scene. The time is twenty

years before Joan of Arc appeared at Chinon; and Grayeff is insistent that

this man, soon to hold the throne of Hungary and the Roman crown, is to

wield a powerful influence over Europe for many years.

Sigismund was a mixture of violent excesses, exquisite food,
women and wine. His escapades were notorious, and so was his
foul language. His jokes were in the lowest possible taste. (p.6)

According to Grayeff, Sigismund is the arch-puppeteer; he is remote

from the protagonists, yet powerful and ruthless as he jerks the political

strings and uses, misuses, moves and removes, those members of the

population to suit his political purposes. His early struggle for power is

described and when, after extensive family intrigues, he wears the two

crowns, he publicises his prime wish which is to unify the Church. 7 But his

real purpose, as portrayed by Grayeff, is not for the good of Christianity, but

to eliminate the French-based Pope and so increase his own power. Whilst

the Pope is Avignon-based, the Church and France enjoy reciprocal benefits,

with consequent losses to the Holy Roman (German) Empire, and to the

bordering countries, England and to Rome itself.

The power of Sigismund is manifest in a descending, widening spiral.

6 Compare G. Mackay Brown. Magnus, pp. 171-172. In this novel which features a
twelfth-century saintly nobleman, there is a flash-forward in history when a
Lutheran pastor is ritually executed in a Nazi concentration camp. Here the mundane
twentieth-century words have a sinister ring.

7 Catholic Encyclopedia, Vol. XIII, (1907-1914) 'Sigismund' Franz Kampers. Pp. 784-
85. He had large ambitions but lacked perseverance. The first matter of importance
during his reign was the Great Schism.
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He aims to win over the enemies of France: Burgundy and England, and to

this end he uses devious means. In his travels for overt peacemaking and

unifying Sigismund visits the Christian countries of Europe, in itself not a

mean task in medieval Europe He prudently offers assistance to John, then

Duke of Burgundy, hoping for another vote to oust the French pope at the

next Council. He visits France without much success and makes a

protracted visit to England in his role of 'honest broker' (p.11). Although

the author's elaboration of history covering more than a decade before the

appearance of Joan of Arc may at times seem ponderous and irrelevant,

there are no true digressions to his chronicle. It sets the background for

allusions to subsequent events of Joan's acceptance, her triumph, capture,

imprisonment and death.

While in Paris Sigismund entertained several hundred ladies by
providing a lavish banquet where it is said he behaved like a
clown; nevertheless and in spite of the fact that on another
occasion he behaved without grace or tact - in a Court of Law
where he arrogated to himself a prerogative reserved for the
French monarchs alone - he was treated with all due respect and
honour both by the King and by the princes of France (p.11).

The author hints at the fear behind the 'respect and honour' shown by the

French nobles; and at the insincerity of Sigismund as arbitrator which is

disclosed in his later references to the 'schismatic' king.

In his capacity of self-appointed go-between - he considers it his duty8

- this English visit supplies also the beginning of his lifelong friendship and

political partnership with Henry Beaufort, Archbishop of Winchester (p.12).

In England the visit was reputed to be the most important event of the

year. 9 When with his eight hundred German and Bohemian knights he

was housed at Westminster. Henry V also created Sigismund a Knight of

8	 E. Kitts, Pope John XXIII and Master John MIS of Bohemia. 1978 (1910) p. 89.
9	 W. Hunt and R.L. Poole, (eds.), Political History of England, Twelve Volumes, IV,

London, p. 262.
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the Garter10 and the two rulers decided to isolate the French 'schismatic'

king who was the recent host of Sigismund by bringing Burgundy into their

alliance.(p.12)

On the other side however, a great French nobleman and leader of
the patriots, the Count of Armagnac, demonstratively left Paris on
Sigismund's arrival - a slight never forgiven him by the Roman
king. (p.11)

Grayeff mentions many instances of Sigismund's rages and extremes of

behaviour, citing Windecke, who became the Emperor's financial agent and

courtier. The reprisal for the insult of the Armagnac nobleman is well

documented elsewhere without direct implication of Sigismund. As

Grayeff has it,

How unscrupulous his policies were is reported by Wyndecke
again and again, not least in a passage referring to the (then)
leader of the French patriot party, Count Armagnac. When in
1417 Sigismund met the Duke of Burgundy in Moempelgart
(Switzerland) Wyndecke recorded, and had succeeded in
persuading the Duke to ally himself with Queen Isabella of
France, it was arranged between the King and the Duke that
Armagnac should be captured in Paris and beaten to death - 'a
well-deserved punishnment for the Count' Wyndecke remarks.
'And in 1418', Wyndecke continues, 'Armagnac was in fact slain'.
Sigismund's involvement in Armagnac's murder is the kind of
historical truth the writers of the nineteenth century, for one
reason or another, did not wish to know about. (p.59)11

Following the deaths of Henry V of England and Charles VI of

France, the characters of Henry Beaufort, Bishop of Winchester and John,

Duke of Bedford become clearer. Beaufort, now a cardinal and appointed

papal legate of Hungary, Bohemia and Germany, is already pictured as

Sigismund's man. Bedford, as regent of France, is the commander of the

English army against the Dauphin and therefore has widespread influence.

Burgundy, the other enemy state to France, is now controlled by Philip the

10	 D. Lindsay and M.R. Price, Authority and Challenge. 1975.p. 72.
11	 c.f. Lindsay and Price, op. cit., p. 72. This source mentions the intrigue.
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Good. According to this author, he vacillates between the wish to avenge

the death of his father in 1419, and the fear of fully committing himself,

either to the cause of the English, or of making a lengthy truce with the

Dauphin.

Philip and Beaufort, two of the richest men in Europe, are attached to

the ideal of the Crusade and therfore become prey to Sigismund. Grayeff's

Beaufort had been commissioned by the Pope to lead a 'crusade against the

heretical Hussites'. It is the time of Joan's early triumphs and Bedford's

army are in need of support to counteract new threat. All was ready to take

the men to fight the Bohemians.

Beaufort hesitated - what should he do? He knew that if he
disobeyed the Church's instructions he risked the grave
displeasure of the Pope who regarded the Hussite movement as
the most serious menace ever faced by the Christian world. Yet
Beaufort resolved to take his troops not to Bohemia against the
Hussites but to France; we are not told who persuaded him to
make this choice or what swayed his decision. (p.15)

Beaufort, like Sigismund, had a prior experience of a crusade. In 1427

the new cardinal was to lead the crusading section of the German army

against the Hussite forces, but he appeared to be less than eager to participate

in a military fashion, and after a letter of conciliation, he arrived at the

battle area just as the German army were in swift retreat. 12 Is it possible that

Beaufort had little sympathy with the idea of the crusade, or was he, as

suggested by Grayeff, completely subservient to Sigismund? Or was there

some English influence at work, which would allow Beaufort to raise the

troops, then use the men and the 'crusade-raised funds to fight a secular war.

The issue became even more complicated. The disgust and displeasure at

the pattern of events in the French and the Papal courts reverberated

12	 G. A. Holmes, 'Cardinal Beaufort and his Crusade against the Hussites' English
Historical Review, Vol. 88, October 1973, pp. 723-24.
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through Europe. At the request of the Pope, Charles had sent help for

Beaufort's army which was now fighting against him.13

Grayeff asserts that Gerson was the only French priest who raised his

voice against his colleagues in Joan's defence. (p.61) Grayeff omits to

mention that the Archbishop of Embrun also gave some support at this

time and after Joan's capture he made a strong appeal to the King to arrange

for her release. 14 Gerson died suddenly in the same month after he wrote

favourably of Joan of Arc. Grayeff's 'Was he poisoned?'(p.61) is full of

conjecture and conveys his own need to see some Machiavellian plot in the

background. Certainly Gerson's good opinion of Joan would have been

important at the trial, had he lived to speak. He did not support heretics

generally and gave none for John Hus at his trial for so-called heresy.15

Beaufort, backed by the scholars of the Sorbonne, had an increasing power

over the French clergy, and therefore funds were diverted away from the

King.

Politically therefore they sided with the English and the
Burgundians against the party of the patriots and hence, it is not
surprising that they were the first to move against Joan. (p.61)

In Grayeff's Joan of Arc, Bedford is not directly mentioned until the time of

Joan's capture, when he is portrayed as being reluctant to buy her from the

Burgundians.

No doubt he clearly understood that the execution of Joan,
regarded by so many Frenchmen and women as the saintly Maid
of France, would provoke French hatred against the English for
decades or even centuries to come. Besides, their hold on France

13	 ibid., p.742.
14	 In this present study of Joan of Arc, the section which is concerned with her

'Contemporaries'contains details concerning this debatable treatise by Jean Gerson.
15	 G. Leff, Heresy in the Later Middle Ages II. (1967) p. 649. Gerson's outspokenness on

the need to punish heretics is emphasised.
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was already precarious and weakening steadily. (p.83)

Grayeff points out that as Paris is the goal of the English, they had to be

cautious to ensure that no undue hostility is provoked by their treatment of

Joan. There is the added awareness of an underground patriot movement

in Paris, which already has 'several martyrs'. (p.83)

Was Bedford niggardly whilst waiting for a better bargain? It is hardly

likely that he would haggle about the cost when he had recently raised in

taxes many times as much as the figure required. Moreover, Joan herself, or

even impoverished Charles, could have afforded the amount required to

buy her freedom. (p.84)

But there was no one who depended so much on Sigismund as
did the Regent of England. The Roman Empire was by this time
England's one reliable ally. It has always been known that
Sigismund and the English King were working in close accord
throughout the former's reign. Why then has it always been
presumed that so dynamic and indeed so meddlesome a person as
Sigismund was all the time merely a dormant partner in the
alliance?. (p.88)

Grayeff writes that the Sorbonne theologians sent secret messages to

the Duke of Burgundy, the Regent and their own clergy. Were they so sure

of Beaufort or was he in fact the instigator of the messages? 'Joan's fate was

sealed on the day she was taken'. (p.88) The decision was Sigismund's.

Possibly for the same reason neither the Duke of Burgundy nor the Duke of

Bedford wished to be the cause of her death. The war had not been going

well for them and more disloyalty and lack of support would perhaps be

disastrous.

Grayeff's idea that Bedford would have saved Joan from the stake is a

strange conjecture. His theory of the cell's two extra keys - one for himself

and one for Beaufort - is perhaps factual. Rouen Castle was the official

residence of the Regent of England (Bedford}. But the idea that he had only

lent Joan to the Church - an unprecedented occurrence says the author -
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makes the need for an extra key strangely feasible. Bedford could then

periodically be reassured that his 'possession' had not been spirited away.

What did he need that key for? To lock and relock an already
locked door? No, he wanted that key to unlock Joan's prison if
ever the possibility arose and send her away probably to Rome
where the Pope might have welcomed and maybe even appointed
her as commander of a crusading force against the Hussites or the
infidels. (p.114)

Another source supplies the information that at the time of the trial

Bedford thought it wiser to keep well away from the place and so left the

Earl of Warwick to live there and guard the castle. 16 Why does Grayeff

cause Bedford to appear as a would-be rescuer, on this one occasion? Grayeff

makes no mention of Bedford's military skill or of his prudent

administration and other qualities, which are well documented. 17 Nor does

he make note of the grave error when, in occupying Orleans, albeit a key

position, Bedford broke the code of chivalry. Charles VII was not the owner

of the city of Orleans. It rightfully belonged to Charles of Orleans who had

been a prisoner of the English since Agincourt. 18 The omission of his

virtues and his one known fault, inclines the reader to suppose that only

his virtues will be remembered from history, and therefore his role of

knight- errant will become at least believable.

But one must not overlook Bedford's letter to Cauchon at the time of

Joan's death. Grayeff quotes:

If ever on behalf of the sham king of the Bourges an appeal were
lodged before the Pope or the Council or anywhere else against the
condemnation of Joan of Arc on May 30th 1431, the king of
England will act against such an appeal with all his might using
his ambassadors, envoys and emissaries in Rome, Basle or
anywhere else in the world. (p.112)

16	 E. Chirol, 'Joan of Arc and the Keep of Rouen Castle', p.14.
17	 E. Perroy, The Hundred Years' War, London, 1965, p.268.
18	 Perroy, op. cit., p.274.
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If Bedford and Philip had been really reluctant to have Joan burnt, why did

the Regent write such a letter? It is written that he did this to bolster his

own image and to strengthen his rule. 19 But if this were so, why did he not

make the heresy details known to the English public? The Chronicles have

made little of the matter. 20 Another source states that Bedford was tired of

war at this period. 21 The possibility of the Pope sending Joan on a crusade is

a supposition without much inherent logic. If Bedford and Beaufort were

in league and cronies of Sigismund, as the author alleges, would not

Beaufort have been a more likely person to engineer a crusade for her? He

was the one who had angered the Pope by his failure to take the troops to

Bohemia and he was still out of favour. (p.59) Perhaps we are to assume

that the certain death of one supposed heretic would now plese the Pope

more that the possible extermination of an uncertain number. The author

opines that Bedford would have saved Joan, but Beaufort wished to destroy

her and his wish prevailed. (p.114)

There seems little weight for Grayeff's assertion that Bedford would

have saved Joan if the right opportunity had arisen. Rather this assertion

points to another division in the social structure.

The pawns of the power figures in Grayeff's background account of

this period of the Middle Ages are Charles, Joan of Arc and her associates,

members of the French Court, the clerics of the Sorbonne and various

minions whose lives are affected by this political scheme. According to

Grayeff, for good or ill, they each bear the mark of the political power

structure and its subsequent struggles.

19	 Perroy, ibid., p.281.
20	 Ibid., pp.280 - 281.
21	 J.R. Lander, Conflict and Stability in Fifteenth Century England, (1969) 1979, p. 63.
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The portrayal of Joan given by him is little changed from that

contained in the chief biographies. However, her social position is better

defined here, where the author describes her as the daughter of a yeoman

farmer (p.17), which gives her lack of literacy a rational meaning. With few

exceptions, European women in the fifteenth-century, even the nobly-born,

did not receive a formal education. With her ready wit and logical

reasoning, in later times Joan would perhaps have become a lawyer.

Joan's virginity is never in doubt in Grayeff's sober account; this

quality, although not held in high regard today, is stressed by the author in

terms of the aura of mystique which has accompanied this state from

ancient times.22 The special gifts of prophecy, faith and courage of virgins in

Greek and Roman mythology is strongly projected, together with their

consequent achievements. Two points are introduced by Grayeff which

perhaps attempt to answer the question: why was this young, unlettered

female so easily accepted for such a gigantic task?23

And yet the spirit of the French nation could be roused to great
courage and indeed heroism as events during a previous phase of
the Hundred Years War had shown. About 70 or 80 years earlier a
city in Brittany, Hennrbont, was triumphantly defended by its own
Duchess, a widow, Jeanne de Montfort ... But who was there to
defend Orleans? The Duke himself was a prisoner in England; he
had been taken at Agincourt. And his Duchess maybe was dead at
this time or perhaps insane... (p.36)

Joan's advent was obviously anticipated by Charles' adherents, and when

she was at last accepted and approved by Baudricourt and the Court, the

news was made public and she was welcomed. Grayeff maintains that the

idea of a virgin heroine, particularly one of the people of the earth, was

beneficial, because all would realize then that God and their own prince

22	 Ambrose Ryan, St. Joan of Arc, ACTS Publication, (March 1964) p. 21. In Joan's time a
virgin was held to have complete power over the devil.

23	 E. Perroy, op. cit., p. 282.
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belonged to them, the people, without the necessity of an intermediary of

the Court or of the Church. This latter idea is an echo from the trial of Hus,

so close to the interests of Sigismund. One line of questioning, however,

with which Joan was tormented at her trial concerned her messages from

God.

Above all a prophet or prophetess was longed for - or shall we say
needed - to prove and proclaim the Dauphin's legitimate birth.
And then when Orleans had come under siege a military leader
had to be found, capable of freeing Orleans. It is quite conceivable
that if there had been a Duchess of Orleans living at the time, a
woman of the strength of Jeanne de Montfort or Jeanne de Blois
there might have been no Joan of Arc. (p.38)

Grayeff gives to the hard-headed, rough-tongued Baudricourt of

biographers, a far more important and demanding role. He is the first of

Joan's examiners and he accepts her only on her third visit, when, after her

stay at Neufchateau, she has acquired some horsemanship. She is then

absorbed into the patriotic movement in Vaucouleurs and becomes an

active member of the party of France. (p.26)

The air of expectancy in Beaudricourt, in Charles and at the Court at

Chinon, in Joan herself - she talked of her virginal mission to her young

friends - reduces the wonder, yet rationalises the probability of the Maid's

story. The double value of the mendicant friars, as bearers of news to

outlying districts, and as spies - 'secret agents' - is emphasised. It is they who

furtively pass on, either to the Church or to the secular authorities, the

opinions of certain groups and report on the presence and activities of

dangerous individuals. (pp.22-23)

The examination at Poitiers is another area where Grayeff has

imagined a possibility as an actual devious motive. Because the records of

Joan's testing at Poitiers have never been found, this possibility cannot be

completely disclaimed. The apparent reason for her sojourn in Poitiers was
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to enable the theologians to question her on her beliefs, but Grayeff writes

that, in fact, she was directed as to what she should claim when telling the

story of her voices and her mission.

She should indeed maintain that she was God's servant but
should say that she never received His command directly but
always through the mediation of her saints, Margaret and
Catherine. Furthermore she was told to direct all her zeal and
anger against the English while dealing diplomatically and warily
both with the Duke of Burgundy and the Roman King; and finally
to be most cautious in any utterance about the Papal Schism
which still persisted, and the settlement of which would be of
great importance for the world at large and especially for France.
(p.40)

The author, by including Sigismund and one of' his allies as subjects which

require Joan's diplomacy, keeps the unity of his initial assertion flowing

down to those who are affected by this king's power.

The formal message given to the Duke of Bedford and the English

leaders is given a weightier significance by Grayeff. Thus it was not a

message of arrogance or presumption as deplored by G.B. Shaw and V.

Sackville-West, the author maintains, but rather a piece of carefully

prepared 'propaganda'probably from the pen of one of Joan's advisers. The

message was intended to strike at the apathy of the French people, to arouse

them, and it was successful. (p.43)

The lifting of the siege of Orleans is devalued because the author does

not consider it to be a real siege. (pp. 44-45)24 Supplies are not really cut off

and the English are apathetic in their defence. The barter of prisoners is also

a contingency which affects the siege result. Before Joan arrived in Orleans

there was expectancy of her arrival. Grayeff makes special mention of a

'fifth column' - a fierce disunity within her own camp. Although Dunois

does not agree with Joan's plan of approach - a fact well documented - he

24	 A.R. Myers, The Political History of England, IV, p., 124. The situation at Orleans is
described as a travesty of a siege.
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finally gives his reassurance. The author casts a doubt, however, on his

complete loyalty.

Surprisingly, the English besiegers made no attempt either to
interfere with the movement of the French army or the landing of
the provisions - did they rely on an earlier understanding with
Dunois? (p.47)

The human side of Joan and the related propaganda is highlighted by

Grayeff when he recounts how she is told of the defeat at Rouvrai. He states

that when she reaches Vaucouleurs she is hailed as a prophetess. She

herself finds the sword of Martel at Fierbois and later sent for it; there is no

miracle. Of the much-questioned detour which Joan makes to Nancy to visit

the Duke of Lorraine, there is no divergence here from recorded history.

The author, however, throws in a conjecture about the four coins which she

is given - they symbolise charity - but put a strong emphasis on the

understanding which the ailing Duke has gleaned concerning Joan; she

decries miracles, whether or not she receives a reward.

Grayeff treats Joan's saints and their 'voices' in understanding detail.

Quite significant are the qualities ascribed to these saints, two of whom are

virgins. As there were statues of these two at the church at Domremy, Joan

was accustomed to hearing of their legends, no doubt from her mother or

the parish priest.

And Joan also saw images of the archangel... St. Michael used to
be depicted as a great shining knight either in the process of
piercing the devil with his lance or, after the deed, looking down
on a satanic serpent lying dead at his feet. (p.19)

Grayeff stresses that her saints ark hers alone, and that her relationship with

them is 'rich, many-sided and profound'. (p.94)

She was not merely hearing voices and seeing visions but was in
fact living in two different worlds, this earthly one of ours and
another which was inhabited by angels and saints, a world into
which she could withdraw and where she knew she was



187

welcome. (p.95)

St. Michael is the prototype of Christian knighthood, St. Margaret was

reputed to have physically vanquished a man - a devil in mortal disguise -

and St. Catherine, who was studious and wise, had outwitted famous pagan

philosophers. These are highlighted extracts of typical saints' lives which

enjoyed a heyday during a few centuries before the Reformation. Grayeff

treats this part of Joan's story, in spite of his opinion of their very natural

source, with discernment and warmth and here he agrees with Shaw and

states that the advice of the saints was always prudent and wise. (p.21)25

The characterisation of the Dauphin is perhaps the one which shows

the most change from that usually portrayed:

The Dauphin himself as many readers know has usually been
pictured as pleasure-loving, weak-willed and shifty - wrongly as
will be seen. But of course he was young and inexperienced at
this time and hence,naturally, had to rely on his counsellors for
any action he might take. (p.34)

Not greed, or weakness or cowardice, but youth and inexperience are his

only crimes. In fact they are the same faults which have been imputed to

aspiring leaders in more modern times and which evaporate naturally in

later years. This departure from the usually accepted image of Charles - a

physical runt without charm or wit26 - may pose a possible answer for other

readers, who, like the present one, has wondered how such an uninspiring

unfortunate in time became the Victorious, or the 'well-served'.

Grayeff portrays the inactivity of Charles, so irksome to Joan, as

prudent and diplomatic. He is one who has the courage to wait and to make

the most of opportunity without expensive exertion or wastage of human

life. In an attack on Pathay Joan gave the order for a cavalry charge and, in

spite of their numerical advantage, she was surprised to see the English

25	 Shaw, Saint Joan, Preface', p. 14.
26	 Perroy, op. cit., p. 263.
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falling away. The author gives a rational explanation for this behaviour

which apparently happens on both sides, at different times, but for the same

reason!

... (she) watched the entire English army turn round and disperse
as she stormed at them, partly it seems on order because
mercenaries were dear and the greater the risk they felt
themselves exposed to the higher would be the wages they would
demand. In our times sacrifice of millions of lives have been
accepted; in the Middle Ages each life, if not precious in itself, was
at least worth its value in money to a country or a prince. (p.55)

This policy of 'the moderates' headed by La Tremoille was to do little

or nothing in the hope that time would come to their aid, and in this they

were eventually fortunate. They aimed to keep their choices 'open' in

matters concerning Sigismund, the Church and especially the Duke of

Burgundy. The other party, the 'activists' consisting of La Hire, Dunois,

Alencon and others, was of course the one to which Joan adhered.

It becomes increasingly obvious why Grayeff considers the disunity

caused by the Schism to be so important. Not only was there disunity

within the Church, but he enlightens us as to divisions within the Court

circles of the patriot party, and, probably, within the Burgundian/English

supporters party.

The author goes one step further in his transformation of Charles'

character. Like many of the sources he reiterates the difficulty which

Charles would have had in rescuing Joan once she was taken. Only from

the Italian chronicler Morosini, 27 imputed as unreliable in some instances,

is there a hint that Charles made a threat of reprisals. But Grayeff makes the

improbable statement that it is quite conceivable that Charles decided that,

when possible, he would rehabilitate Joan's memory, almost on the day of

her death. This is a supposition that bears likeness to the one about

27	 A. Morosini, Chronique d'Antonio Morosini, Paris, 1902, pp. 352-355.
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Berdford waiting for an opportunity to rescue Joan, and none ever arose.

Of the character of La Tremoille, Grayeff paints a much more

favourable picture than most other biographers, quasi-historians,

dramatists, or novelists. For the evidence of two meetings between the two

indicates, according to Grayeff, that Joan had the support of both Charles and

La Tremoille, his Chief Adviser. At the time when Paris was the city which

the patriots wished to recapture, there were underground activities owing to

'double agents'; the timing of Joan's activist supporters was thwarted (p.68).

The caution of La Tremoille is glossed over by Grayeff, while it is deplored

by other writers as nothing less than treachery. Described by Anatole France

as a kind of gargantua who devoured the country, 28 Grayeff maintains that

La Tremoille was the guiding hand behind the messages which Joan

published about this time, of the presence of treachery and of 'guerilla

warfare' (p.67). Concerning the popular opinion that this politician was a

treacherous adversary of Joan, the author claims 'that no firm evidence has

so far come to light'. Elsewhere this man is described as one of the most

greedy, violent, as well as one of the most powerful men in France.29

Most of the works on Joan of Arc feature her meeting with the

visionary Catherine de la Rochelle. This writer keeps fairly close to the

formal record but has some interesting descriptions of her role. Catherine is

important for several reasons other than her claim to be a visionary.

Charles employs her as a go-between with the Burgundian party and she is

also useful by raising funds for the patriots (p.69). Joan considers that her

help is useless and scolds her for trying to play a political role and advises

her to go back to her husband and family. Joan's opinion is that she is

unreliable, or a Burgundian spy, or even a 'double agent' (p.70). The author

28	 A. France, The Life of Joan of Arc, I., p. 147.
29	 W. Stephens, The La Tremoille Family, 1914, pp. 16-41. The opposition of La

Tremoille to the 'forward' policy of Joan is here also described.
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suggests cryptically that as Charles dismisses her, he must be disappointed in

her fund- raising ability (p.70).

The siege of Compiegne and the capture of Joan are given a traitorous

twist with a Sigismund/Burgundy backing. This was part of the plot to

eliminate her.

Of the Burgundian commanders the captain of the Clairoix
garrison deserves special mention: his name was John of
Luxembourg, he was about 49 years old and a very distant and a
very impecunious kinsman of the King of the Romans,
Sigismund. This John of Luxembourg, not in armour but dressed
as a 'gentleman' and accompanied by eleven other 'gentlemen'
rode along the Burgundian and English held lines ... (p.76)

From their hill-top positions surrounding Compiegne, they unobtrusively

passed signals one to the other and the rest is as history tells it. Another

link with Sigismund is the inclusion of Mostrelet in the Duke of

Burgundy's suite which rode to view the captive. Mostrelet was an envoy

who later became a chronicler with a distinct anti-Joan bias (p.53).30

Of the Trial details the author has kept faithfully to the records.

There is stress on the so-called Hus heresy of the need to obey God before

the Church officials, if conscience dictates that way. Joan is admonished for

shamefully serving a 'schismatic king'. Grayeff shows how unaccustomed

Joan is to telling lies when the matter of the letter from the Count of

Armagnac is mentioned. Perhaps in her confusion she disclosed her habit

of using the cross at the head of her communications to indicate to her own

followers that what she had written was contrary to what she meant. Now

her crime was compounded by admitting that she used the Sign of the Cross

for a deception.

Cauchon is not whitewashed; he is as base as he is usually portrayed,

30 M. Warner, op. cit., p.114; p. 184. c.f. R. Pernoud. op. cit., p.102. Mostrelet remembers
the details of Joan's capture but forgets the words spoken by Philip of Burgundy when
he met the maid.
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except that Grayeff makes him another disciple of Sigismund, as Cauchon is

backed by the Sorbonne and by Beaufort and Bedford.

Sigismund's envoys were at the English Regent's headquarters
during the closing stages of Joan's trial up to the day of her death.
Sigismund asked for, and received, detailed reports about every
phase of her trial - how she was questioned, how the sentence was
read to her and how she died in the fire. (p.89)

Sigismund's close friend, Beaufort, was present near the end, and it was he

who gave the order for her ashes to be thrown into the river, in the manner

in which the remains of John Hus had been treated. Joan's trial was a

political one -... it merely represented one more phase in the world-wide

struggle arising out of the Great Schism. The oft-repeated story of the Trial

is sometimes given a new profile in the language used in Grayeff's work. In

describing the public ceremony at the Abbey of St. Ouen, the author writes

that arrangements at the cemetery should 'be prepared to suit both the

judges (or should we say the principal actors?) and the crowd' (p.103). He

writes about the mob which stormed the streets seeking Joan's blood on the

night before she was burnt. Grayeff follows the theory that it was a planned

rabble. He repeats that Canon Beaupere tells of this at the Rehabilitation

Trial; how he and Nicholas Midi had sought to comfort Joan but had been

threatened with the nearby Seine if they approached the prison.

... but the truth may well be that Nicholas Midi (not Beaupere)
had himself hered a mob instructing them to demand Joan's
execution, and that he had walked to the castle that night to make
sure that his directives were being obeyed - or as modern slang has
it - his rent-a-crowd arrangements were working to satisfaction.
(pp. 105-6)

While one could quote Grayeff at greater length, enough has been said

to give some notion of the complex of historical documents/alternative

explanations, and of legends garbled and consistent which are part of the
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German and French cultural heritages. Arguably, too, they shed light on the

more simplistic and decidedly romantic interrelations of events as found in

the (English language) dramaticists so lured to the theme. As Grayeff well

puts it, the 'campaign of hatred' against Joan continued after her death, with

little or no impression on the French people's loyalty to her memory.

Although no cult of Joan came into being, the memory of her
great and seemingly miraculous deeds remained alive and was
cherished. (p. 108)

As he also makes more than clear, the 'Rehabilitation Trial', inaugurated at

Notre Dame in 1450, was so arranged that the English alone were seen to be

responsible for Joan's cruel death. The model fo"r these proceedings was the

trial of Christ, 'with the English cast in the role of the Jews' (p. 113).

Grayeff's neat and helpful conclusion is that that charge stuck, and has

been widely accepted for 'playwrights and novelists, poets and historians' to

believe it and 'repeat it again and again and again' (ibid.).

Grayeff has made it quite plain, by implication and by direct assertion,

that the advent, the glory and the death of Joan of Arc were governed by

powerful political forces. His treatment of the areas not covered by the

records, and his introduction of modern technological war phrases to

embellish those parts of her story which are recorded, combine in

presenting a Joan of Arc true to accepted history and yet very different from

it. He treats lightly the known weaknesses of some of Joan's associates, and

skims over the often lauded qualities of others, and this tends to reduce all

to a certain level where Joan does not stand out as spiritually wonderful.

The author achieves this without any debasement of her character or

devaluing of her character or great worth.

The Schism which divides the Church and which the author

mentions again and again as the pivotal point of the story of Joan seems but

representative of other areas of great Church and state division. Divisions
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exist everywhere in this stage of national/church history, and it is only

when the divisions are healed that life changes. That is, of course, after

Joan's death when Burgundy and Charles heal their differences, when the

Church makes some attempt at agreement under one Pope, and Sigismund

loses his farflung energetic urge for interference. Meanwhile, the net of

conspiracy closes around Joan. She becomes, therefore, the scapegoat and the

victim long before her betrayal and death. The introduction of the twelve

'gentlemen' traitors on the hill at Compiegne is an innovation with a

Judas-like difference; not just one, but twelve unknown figures surround

and capture her.
..

X
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CHAPTER 11

THE ULTIMATE MAID

I had this ambition to write a really big book about Australia,
and in fact I started it. Then it didn't work and I thought why
not write a fairly long novel about Joan of Arc, in whom I'd
been interested for a long time? So here is Blood Red, Sister
Rose. It's about Joan.1

Whether it was interest or fascination, or whether Tom Keneally saw

similarities between events in the medieval heroine's life history and events in

his own twentieth-century (Australian) experience, the fact emerges that

several of his works, from A Place at Whitton (1965) down to Victim of the

Aurora (1977), demonstrate the importance of Joan of Arc to the thought of

Thomas Keneally (b.1935). Apart from Blood Red, Sister Rose (1974), these

works contain references which vary from a single mention of her name, -

sometimes in a list of other notable characters, - to an important encapsulation

of her story within a novel. The collection of such works may be divided into

three phases: the earliest is extremely experimental, her name appearing and

there is also a likeness in a character's behaviour to some aspect of the Joan of

Arc story. There may also be a condition in a particular (later) society which is

paralleled in her actual times.

These likenesses are expressed as ideas or clusters of ideas, and they cover

the area of authority with its restricting bonds and its inner security; of the

loneliness which may follow an individual trying to break from (social)

restriction. The significance of a woman's blood is also of extreme interest,

with its many parallels of meanings: as sacrifice, as concerned with degrees of

kinship, and as signs of physical maturation or abnormality. The various ways

of perceiving 'woman' are also considered: as a virgin to be feared; or as a

Australian, 2 Nov. 1974. Elizabeth Riddell, 'Joan of Arc: Killed for a King's
Health', T. Keneally talks to Elizabeth Riddell.
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temptress; as a mother figure, analogous with Mother Church, who nurtures

and provides.

In the second phase, which begins with A Dutiful Daughter, there is a

wider exploitation of the theme of Joan of Arc, ending with Blood Red, Sister

Rose, which is a somewhat bizarre version of her history. 2 The final phase

comprises two novels and represents the author's ventures into other societies

and cultures. In these two novels the glimpses of the Joan of Arc story are very

brief, but they have relevance to Blood Red, Sister Rose.

In The Place at Whitton, 3 the voice of Joan is heard as the symbolic

nagging conscience which reminds Verissimo, an anarchical and youthful

seminarian, that he will at best be but a lukewarm priest. The sudden deaths

there and the related bizarre events of witchcraft make this Australian seminary

akin to those medieval 'gothic' monasteries where prayer and atrocities are

equally startling. Verissimo has failed to tell Dr. Stenner, his superior, of the

supernatural messages of Joan as she has urged him, and consequently he feels

somehow responsible for Stenner's sudden death.(p.100) In refusing to publicly

acknowledge the voice of conscience, he has at the same time ignored the

proper authority of the seminary hierarchy. This first seemingly peripheral

'Joan' novel appears to place importance on personal names, which style adds

grim humour to subsequent events; the character acts in a manner quite

contrary to that which their names suggest. Verissimo, like the author, is

steeped in Joan of Arc lore, and he confesses that her voice has already been one

of his inner warring 'consciences' for several years. This might seem strange in

C. Baker, 'Writing Blocks: The Art of Thomas Keneally' The Sydney Morning
Herald, 11 April 1987, p.16. When speaking of a novel about Australia, the author
maintains that it must be 'kinkier' than mere history.

3	 Thomas Keneally, The Place at Whitton, Cassell, 1964. Page numbers in
parenthesis in this section refer to this first edition.
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the twentieth-century, but his name suggests ultimate reality or truth. Even

more eccentric are the name and the antics of Pontifex, 4 the 'mauvais pretre'

whose Mood lust lead: him from murder to murder.

Of more direct interest in this hovel as a study of the life of Joan, is the

exploration of witchcraft and the doings of Agnes Grey, the witch, who occupies

much of Pontifex's spAre time. The ensationalism begins with the death of a

servant, Wally, in a pigsty. Other ci imes follow al-`;d detectives, F tolemy and

Raddles, are called to investigate. Agnes is (now) tile black witch, whose own

(evil) voices are encouraging her to produce a false priest for a Black Mass, but

who meets her end, in true witch-thriller fashion, with a stake through her

heart. She is beautiful to behold, and, as well as organising a blasphemous orgy,

she is seen by Pontifex as surrounded by a brown mist, much as Jehanne would

see Gilles de Rais' cousin, just before his death (Blood Red, Sister Rose). Agnes

has a living foil in the timid Collette -also the name of a medieval saint - 'a

bloody virgin queen' who is being pursued in the bush by Dawes, the

schoolmaster. His inclusion of the name of Joan of Arc in his comparative

studies list of world famous monarchs from William the Conqueror to

Elizabeth I may well reflect the author's own opinion of the worth of Joan in

world affairs. More central to the theme is the query of the psychiatrist to

Verissimo concerning the French book which disapproves of the traditional

Joan and which claims her to be a bastard of the Duc of Orleans. Verissimo's

reply that the book is full of 'sentimental trash' (p.169) demonstrates that the

narrator (Keneally) has investigated many aspects of her story and discarded

them.

One of Joan of Arc's homilies to Verissimo, after he has eaten too well, is

a reminder of her own sparse appetite and of her very different state:-

[An ancient Roman high-priest; a maker of bridges, or of sacrifice, ironically is
Keneally's false or bad priest.] The novelist uses names, particularly in this novel,
in a type of inverse onomastics; thus Agnes is the complete antithesis of the early
Roman virgin martyr, or of the saint of that name in John Keats' poem.
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The people who eat too well and sleep warm aren't happy.
They live a shadow life. (p.42)

Again when Verissimo has had an unhappy time with the psychiatrist who

suggested he had a schizophrenic state, Joan's voice consoles him,saying

'visionaries get short shrift even in a superstitious age'. He is reminded that

supernatural communication, whether of good or evil source, will always be

doubted.

In view of the attendant grotesque calamities, the thought of joining the

priesthood through this seminary, as a grand escape from violence (p.202), must

seem paradoxical. The extreme loneliness of those who, like 'Jews and

Negroes', are in a minority, who know not 'bitterness or unworthiness but fear

of the stupendous priesthood' (p.177), causes pre-ordination panic and loss of

certitude - an experience that was actually Keneally's own.

These figures are all confused seminarians, with occasional psychotic

tendencies but who at best seem more concerned with material matters than

with spiritual goals. The area of witchcraft which the author has projected into

the text as an experiment in preparation for his later major Joan of Arc novel

lacks the ring of credibility, but it serves as a haunting symbol of the confusion

which the men are experiencing in the loneliness of their choice, and of the

longing for all the other things they must therefore miss. (p.16)

The Fears, set in childhood innocence, has a healthier approach than the

former novel, but the paradisal-like state is shattered by the horrors of war and

concomitant sudden death. In the first part of the novel, blood is the sign of the

result of war and of man's inhumanity to man, as on the Comrade's blood- red

handkerchief - 'like a flag bathed in the blood of the workers' (p.6). Later it is

'the blood-red sunsets like the blood of poor soldiers' (p.34), and in the

digression of the Greek tale, there is the blood from Soter's eyes, which really

5	 T. Keneally, The Fear, Cassell, Australia (1965) Page numbers in parenthesis in
this section will refer to this edition.
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made Pneuma see again. In this story of self-sacrifice there is an allegory of

Christ's blood shed for mankind, which has a parallel in the profound

statement contained in The Place at Whitton: 'People express their love in a

thousand different ways, from giving presents to giving their lives' (p.55).

The horror of the 'burluddy grenaade' (p.105) deprives the Communist

Comrade of his wife and family and takes the son of the Catholic anti-

Communist. Danny is the 'last of the tribe' (p.164) according to the Comrade,

but Danny's childish mind has been filled with unchildish guilt. For the good

reason of ridding his friends, Hilda, their mother and his own mother, of the

fear of the Comrade, he became skilled in the knowledge of the detonator and

then removes the pin (the centrifugal force of his hatred for the Comrade). But

the guilt and the loneliness have been partially ameliorated by his childish

confession and the punishment of Sister Eucharia's feather duster(p.111). The

author uses the loneliness and confused guilt of the child Danny, healed by his

teacher, as a prefiguration of the greater loneliness of Joan, and the other

characters, as they become alienated from their society. Danny's condition as he

and his mother move to the home of his grandfather, displays the gap between

childish and adult culpability. 'It is the triumph of being judged and acquitted'

(p.111).

There is a distinct link between the childish wholeness of his new girl

friend, Fy, and Jehanne, the other country girl, whole and intact in her

virginity, which, according to mythology, makes her physically superior, and,

according to folklorists, divinely inspired. 6 There is also a profusion of blood

which Danny sheds when he vainly tries to keep up with the fleeting figures of

Fy and Colly expertly clambering over the sharp rocks. His secret gladness at the

sight, which means an excuse for his failure and the reward of Fy's attention,

6 J. Bugge, Virginitas, An Essay in the History of a Medieval Ideal, The Hague, 1975.
p.51. cf. 'Judith' an Old English poem, the heroine is named in turn, 'holy maid',
'virgin of God', and her physical invulnerability is implied by her perfect life, free
from all sexuality.
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has a subtle link with Jehanne, as she, crawling from battle and slightly

wounded, had also lost a faint trickle of menstrual blood.

That was the way it went with Fy, Colly and myself. We were no co-
equal trinity, and Colly and I were the only ones who could lose.
Face, dignity, independence we lost and won many times a week; and
no one coming into Mr. Oakley's school and seeing a plump little
girl flanked in a long desk by two scrawny boys would have guessed
what august supremacy she held over both our wills. ... In those
days I saw her as a special phenomenon; as a misplaced boy who had
in some way wandered into the wrong bodily format, ...(p.153).

Fy is seen here as the asexual figure, perhaps as a changeling, 7 a perfect

boyhood companion, who would be reflected by Keneally in his later Jehanne,

bossing her brothers, and later men, as their able companion in battle. The

reader is given a glimpse into the future life of Fy, now the competent

physically superior female of eight years, when as one of the hierarchy of much-

adulated filmstars she will later enjoy 'inverse notoriety because of her

wholesomeness'. (p.180)

Adult, sexually mature women are given various images in The Fear.

Steil, Danny's mother, provides stability, security and guidance and in the

wartime absence of her husband, she lives as a virginal widow. The disease

from which Joseph suffers before the grenade accident, Hilda's suicide and his

release, had been mother-transmitted. Another incident sparks the priest's

opinion of adult females, as he says to Finnie:

'equality of the sexes is allowed as long as the women didn't think
they were as good as us' (p.126)

Danny has several pressing fears, one of which may be of adulthood, and,

like Peter Pan, of growing up. When Fy shares with Danny the nature secret of

7 M.A. Murray, The Witch-Cult in Western Europe, Oxford, Clarendon Press, (1921),
1944, Appendix I. p.238. The dwarf race survived in stories of fairies and elves who
stole children from neighbouring races to sacrifice to their gods. cf. K. Kennedy, A
Pageant of Words , 1988. In an Irish superstition the practice of dressing small boys
as girls was to prevent them from being stolen and changeling elf-boys being left in
their place.
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the hollow log and of Brownie, its inhabitant, 'the evilly brown glimpse of the

serpent' (p.138) seems an allusion to the spoiling of the paradisal state of (every)

childhood by the presence of Satan. There, too, are in the novel many other

images of medieval (folk)lore with spiritual implication. Joseph was the cripple

going to die - a child of election (p.4), linked with' the candles and the precious

blood' - Joseph saw himself a 'sacramental personage' and reminds Danny that

he is a 'new-made saint' (pp.8 and 22). Similarly Jehanne also will be an elected

sacrifice for Charles. Danny thinks of old Finnie as 'an ancestral god' and there

is 'medieval darkness in his kitchen; the alien spirit among the ancient trees'

and the 'dark terrible night before Stewart was called to God's Kingdom of

Light'. This latter phrase is analogous to the poem of St. John of the Cross.8

Most of this is deeply symbolic, based on peasant-like experience and echoic of

the mediaeval world.

In spite of the many parallels of thought and character between Blood

Red, Sister Rose and The Fear , there is only one direct reference in the latter to

Joan of Arc. Finnie discourages the schoolmaster about having a strictly

platonic friendship, describing it as an impossibility:

'It's a sort of slogan and it's bloody suspicious. The simple fact is',
Finnie stated at last, 'you'll never get a decent woman to believe in
this platonic business....I used to go in for it myself, thinking of a girl
as if she was the Madonna or Joan of Arc or Saint Bernadette,
expecting her to talk as if she was Sappho the poetess. And you know
the beggars never will. They go on talking about the price of
pumpkin' (p.178).

Finnie's words demonstrate the normal gap between the child and the adult,

the virgin and the sexually aware woman. Placing Joan in a list of heavenly

worthies illustrates the author's opinion about the warrior-maid's sainthood.

The ideal women in this early Keneally novel are, therefore, the immature, the

8	 St. John of the Cross, Spiritual Canticle and Poems, 'The Dark Night of the Soul',
translated by E. Allison Peers, London, (1935) 1978. p.441.
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asexual and the eternal mother-figure who nurtures a man, rather than taking

away his strength and vitality.

The last novel in what may be considered to be the first phase leading to

Blood Red, Sister Rose is Three Cheers for the Paraclete (1968). Acclaimed by

critics as being far more coherent in form and structure than the two earlier

novels, it is more objective and the author is less bitter in his battering of the

walls of the Church. Nevertheless, there is the familiar antagonism towards

authority. In this novel Keneally attacks the unfeeling rigidity, not only of the

Church oganisation, but also of a successful modern warfare, the business

establishment and its exploitation of simple people. The clash of opinions and

the extreme stubbornness with which the idealist priest defies the rules may

still be termed heresy in the twentieth-century.9

Maitland is the rational, questioning individual priest who is not

blighted with the insularity, either of Finnie's Irish friend (The Fear), or of the

priestly seedlings at Whitton, who considered a vocation to be a peaceful

haven. Almost like the schoolboy Danny, in The Fear, Maitland becomes

involved in scrapes and worse chiefly because of his friendly, compassionate

gestures. Before he is aware of the predicament he agrees to help his friend

Egan, defensor vinculi:

Maitland followed, thinking that this was life, that it was human
relationships that perfected man; that maudlin activity called
helping out a friend . (p.93)

0. Chadwick, Past Masters, Oxford University Press, 1983, p.42. In the mid-
nineteenth century a Catholic bishop accused J.H. Newman of heresy because of his
article 'On Consulting the Faithful in Matters of Doctrine'. Nevertheless, he was
later created a Cardinal.
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And so he assists Egan to remove from the seminary an inebriated friend and

return her to her sister's home; by doing in charity so he becomes involved in

the ensuing dogmatic intrigue.

He later takes to task the representative of a real estate company, whose

organisation he feels has cheated his cousin out of an investment. The

significant point is that, in his attack on the company, he uses both press and

pulpit, whose boundaries cross in a most disturbing fashion. At a confrontation

with Des Boyle, the representative with the 'head prefect face', he ventures:

'The Church is criticised' he began, 'for it's neglect of social evils.
And certainly sometimes we condemn an individual evil while we
condone the social evils that bred it.' Sometimes? It had rarely been
otherwise. But one had to be careful witli well-heeled congregations:
They were always clericalist when it comes to the pinch.(p.119)

Maitland's present transgression exacerbates an earlier error when his The

Meaning of God, which he had published under a pseudonym, had surfaced in

Australia and caused public controversy. He is kind also to a young seminarian

who collects kitchen knives, and who hides them when the urge to commit

castration grows strong. When Maitland discovers him burying the knives he

offers to help him to take them back where they belong.

'I'm not mad. These things were a direct occasion of sin to me. You
know. It sounds mad, but...' Maitland slid into the hole, thinking.
Another triumph for Western Christianity.(p.153)

Maitland evidently thinks of triumphs for celibacy. After some philosophising

about the Bishop's pietistic guff, Maitland commits another breach or defiance

of authority. He offers to secure a secret appointment with a psychiatrist for the

poor demented man. These duties are, however, the exclusive right of the

Monsignor or his delegate, who alone has the right to know of, and deal with,

such aberrations. The author is obsessed with the idea of celibacy, and perhaps

also with virginity, as being associated with psychotic diseases.
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The pivotal importance of Three Cheers for the Paraclete to Blood Red,

Sister Rose is the encounter with the outspoken nun, Sister Martin. Maitland

is called to give an opinion of her behaviour as she is questioned. When the

matter is retold by Mother Superior, Maitland hears that the recalcitrant nun

has, among other errors, referred to perpetual novenas as magic:

'Yes monsignor. She said that - well that for her magic was not
necessarily a nasty word, that mankind deprived of magic wouldn't
be the richer'. (p.135)

...Waiting for Sister Martin, Costello and the Monsignor sat up
straight and ready, knowing that theology was a man's world and
that here were men enough to do the job. Maitland wished on the
poor girl the guts of Joan of Arc, the wit of Heloise.(p.140)

This last remark was no doubt warranted because the nun, like the other two,

had 'accepted blame for speaking inexactly of the deity'. Clearly not only the

mention of Joan of Arc but also the aggressive atmosphere of the legalistic

enquiry and its lop-sided justice cause the similarities to the medieval French

trial to flash to mind. 'Since the same guilt was shared by Moses, Augustine,

John of the Cross, Teresa of Avila and Joan of Arc Maitland hoped she was

proud of her crime'. (p.140) The linking of the nun with a prophet, the founder

of the Anglo-Saxon Church, visionaries and Joan of Arc, - who all spoke

directly to God - reveals Maitland's sympathy and the author's affirmation of

Joan of Arc as firmly placed in the heavenly hierarchy. It also suggests Maitland

as a latter-day Joan himself, confronted by his Martin.

Maitland's composure is shaken by the Inquisitional words of Costello:

'You are a modernist and modernism is a heresy'. (p.140) Another Joan of Arc

reference occurs when Maitland' asks Sister Martin if she has seen God. She

makes no direct answer but later says:

'If I said Yes, Father I could hardly blame you for calling me a liar'
...'One knows by the results. Nothing is the same afterwards.
Everything has a special...luminosity'. (p.142)
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Sister Martin is the contemporary Joan of Arc figure. 1 ° Other females in the

novel represent varying degrees of Keneally's apparent expectations. Nora is a

temptress even in her passivity, her long suffering troubles provoking

dangerous sympathy. She is reluctant to face the periti et honesta matrona

when she is medically examined in order to promote the annulment of her

marriage to an impotent(p.173) After the ordeal, when non-consummation is

proved, she needs psychiatric help.

The double standard is implied in the judging of the two: Maitland after

his admonishment is sent first for a rest cure in a monastery, where he has time

and peace to think, followed by a beach sojourn with his friend, Egan. For Sister

Martin's supposed heresy she, like the historical Joan, is offered a retreat in

silence and, after various reprimands, she is told to read a number of suitable

directional books. Thus in Three Cheers for the Paraclete, Keneally shows how

an outspoken honest person (latter day Joan) could easily be accused of heresy

even in the twentieth-century and how compassion does not always have an

innocent result. In the case of Maitland, the author portrays the institutional

man, one who in spite of his doubting, criticism of methods and nostalgia for

outgrown certitude, finally (- like Brother Martin -) stays within the system:

either he was ever aware of 'the inconsolable sacrifice of living in plasterboard

with such a woman' (p.79), or he had a deep conviction of the hope of change

in the individual members of the authoritarian institution.

Keneally's preoccupation with Joan of Arc has (linked) experimentation

with the concepts of witchcraft, virginity and heresy in these three early novels.

In the next phase, beginning with A Dutiful Daughter he adds the concept of

self-sacrifice. These are the four main concerns of Joan of Arc's history which

are combined in Blood Red, Sister Rose in a strikingly unique fashion.

10 Actually the Martin-Joan relationship also reminds of Rouen. In his Saint Joan,
G.B. Shaw spoke of a similar heresy. The 'luminosity' at Joan's right side was said
to be a symptom of her special disease. cf.J and A Butterfield, op. cit. p.629,
Keneally airs other views of Joan and then discards them.
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*	 *	 *

There are elements of allegory, occult magic and Ovidian

metamorphoses in A Dutiful Daughter (1971), as this line makes clear.

It is the duty of a good child to let his parents know the second they
turn into animals (p.56).

The words reflect the overt theme of the novel and the change of title which

was originally 'The Cows'. The chief concern appears to be disturbed family

relationships and the magic which revolves around Barbara, the dominant and

forceful daughter, and defiance of her parents. It has parallels in the later novel

of this main Joan of Arc group, where Keneally constantly stresses Jehanne's

abnormality - her absence of, or unusually delayed, menarche. Thus Barbara's

troubles stem seemingly from the shock of unprepared for menstruation.

Reviewers rated the book 'brilliant and frightening', 'not for the

squeamish', 'actually about Damian [the brother] who cannot cope with

freedom'. It is probably about all of these notions and a cluster of other ideas

also. As Barbara dwells on her difference, on the imagined mark of the beast

which she fears that she possesses, she becomes obsessed with the thought of

special powers. This obsession is fed as she becomes absorbed in the experiences

of Joan of Arc, when she reads a supposed manuscript of Joan's examination

and of its findings at Poitiers. The whole story becomes, in a fashion, Barbara's

own, as she rewrites it in a brief, childish form.

The metamorphoses of the parents are prompted by an undisclosed

discourse between them and Barbara after she has arranged for her brother to

burn her bloodstained clothes.  Slaughter of a young bull-calf, guiltily and

savagely perpetrated by the Glover father, incest, and violent oral sex between

Barbara and a casual acquaintance, highlight the unnatural state of existence of

the four Glovers. Barbara is convinced that she is a freak, as Joan of Arc was

deemed to be, and she feels guilt but she is ignorant of what, or of how she may
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amend this state. She has lost or forgotten the magical key. (p.81) She

emphasizes this point in her own adaptation or version of the Joan of Arc

experience. 'Does she know how she works her magic? No!' (p.81)

It is interesting to compare the animal, usually bovine, references to this

and several other Keneally novels in this group. During a visit to the doctor

when Barbara hopes to have her supposed mark defined she is told:

'Womanhood is the mark of the beast if you want to know ... To be
born a woman is to be at bay, a hunted beast from day one ... A
woman if you want my opinion, is a state of crucifixion ... You're not
from that bloody Christian Motherhood crowd, are you'... They've
been trying to set me up for years, bloody old sows ... (p.86)

Barbara's abnormality begins with the first menstruation and she becomes less

than human as the humanity of the family dissolves. Keneally's Jehanne will

constantly be described in animal terms and even in The Fear Hogan refers to

'queer cattle - the ladies ' (p.185). Throughout the novel there is comparison of

adult sexuality with terms of animal instinct. Barbara cleaves to Frederic's

thighs 'with a simple and unmixed will to founder on them' ...

She exulted that her bull from Mineral Deposits had no need of
literature or theology to know what his part was. (p.163)

The thought of suicide made her think of her father 'moping after some heifer

to be twice as dismally attentive to her mother'.

As the dutiful daughter who realises that in her adult sexuality she has

become just as hideous and instinctively animal as her parents, she decides to

quietly suicide and so end the three of them. Her love for her weak, indecisive,

overshadowed brother Damian helps to prompt this decision. Although she

violently dislikes Helen, the stereotype student who has claimed him, she

realises that her brother - who may have loose affinity with the Dauphin - will

only have a chance of normality without the flaws of his kin to hinder him.
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The sequel shows Damian, unstable and flawed, reluctant and unwilling to

cope with life without the abnormalities to which he has become accustomed.

The novel, which is crafted very closely, if startlingly, around the Joan of

Arc story, is fiercely concerned with lack of communication within families,

with inverted relationships, and, again, with the fear of adult sexuality. When

all becomes unnatural and inhuman, the family dies. The strong woman is

portrayed, propping up the weak quiescent brother. This relationship prepares

for the stranger, spiritual/sanguine relationship between Jehanne and Charles

in the principal Joan of Arc novel, where the reader may ponder on divinely

inspired self sacrifice and take a look at (mediaeval) heresy, witchcraft and a
-careful scrutiny of secular virginity in those times.

Historical events, dates and places in the life of Joan of Arc have

provided some of the concerns which engross Thomas Keneally in this

cluster of works. Institutionalized religion is prominent but it is the

institutions of the various warring factions, so often in league with the

Church, which are given more prominence in this later novel. 11 In

Blood Red, Sister Rose this lack of prominence is feasible because the

author has omitted the details of the time of the trial; that period which

was of such great importance to biographers, to George Bernard Shaw

and other writers. Because of the unusual alliances of power the

common people have no security, and it is the texture of their lives that

the Australian novelist now wishes to capture.

Women are presented in extreme polarity of character. Jehanne is the

ideal; her childlike state of virginal boy combines with her shrewd, peasant

singularity of purpose. She is the antidote for the evil influence of the

11
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lecherous Isabeau, worthless queen of a now dead mad king. Other women are

portrayed in various degrees of virtue and evil between these two extremes.

Bodily infirmity, wounding and corruption are graphically presented in a

welter of blood, foulness and decay. Only Jehanne seems unaffected by the

leper-like horrors of evil; instead, her supposed abnormality becomes a feature

of the novel. As the title suggests, the imagery of blood in its many facets of

meaning is extensively used with startlingly compelling, and sometimes

shocking, results. Nothing is hidden or overlooked concerning the violence

and horrors of war, the desolation of the starved land and its people, the

glittering splendour and the hypocritical courtesies of the medieval killing

game, itself in its own painful stages of passing away.

So violent and motley was life that it bore a mixed smell of blood
and roses. The Brotherhood of Saint Andrew, (Parisians) all wore
rose wreaths during the massacre of the Armagnacs. The perfume
of the church was as if washed by rose water.12

The Christian church which renders more to Caesar than to God has its place

alongside some of its few individual members, dedicated and sincere, but

ineffectual against the crushing weight of corrupting power.

Jehanne's story is sensationally told, with skill and ingenuity, and the

writer is faithful to the important details of history. He isolates several

possibilities in the personalities of the protagonists, manipulating, enlarging

and modifying them according to his own ideas and phobias, which extend into

occult and magical avenues. As the fifteenth-century story is sensationalised, so

the dialogue is correspondingly earblasting. It features much of twentieth-

century colloquialism, vulgarity and the obscenity fashionable in modern

screen diction, and the language of luridly covered American novels.

Jehanne's abnormality is stressed when she is but nine years old:

12	 J. Huizinga The Waning of the Middle Ages Penguin 1924, p.25.
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She twitched all morning even in church. Her eyes stared. After
Sunday dinner - bacon and bean broth - she had a convulsion, spilt
very hot soup on herself. Jacques beat her on the face till her breath
came back and she was put on the high family bed. Though she
wanted to sleep her eyes kept snapping open and looked to the steamy
light lying across the kitchen floor.

In that daylight she could read it: something would happen to
put her at a distance from Jacques and Zabillet, to lock her into a
solitary future. To cut out of the thick musk of her family as a vealer
is cut, mourning, out of the herd (p.11).

The convulsion, the sleepy awareness and the vision of her future suggests that

physical malfunction which would recur. After a few years when she still has

not become as other women, 'Jacques felt that if she didn't get over this seizure

- he saw it as a seizure - she would never be any good'. (p.51)

Another occasion which links Jehanne's physiological condition with the

rest of her future occurs in the year in which her womanhood should have

begun:

... she felt a warmth on her right side. It came from the direction of
the belfry which at the second was ringing noon and angelus. With
the warmth in her jaw and down her right shoulder and side she
heard a man's voice speaking in a very loud, very jagged diction,
putting weight on the words, filling them to the peals of the bells. The
Voice: Jehanne, Jehannette, a virgin Jehanne, the king's sister, sister
in the blood.
The radiance had a sort of face to it, like a lean sun with a beard of
gold. (p.57)

Her regular visions, together with her childlike state, and the accompanying

bright light at her right side, reinforces the idea that the incidents have a

common source. The bright light has a similarity to the 'luminosity' which

Sister Martin (Three Cheers for the Paraclete) describes when speaking of the

nearness of God.13

Jehanne's singular virginity causes her encounter with the old pagan

religion. Bertrand de Poulengy, who already 'liked her brown judgmental eyes',

wants her to be the virgin needed at the confraternity. This association leads to

13 In this description there is a resemblance to the Monstrance, which holds the Sacred Host, when it is
carried in processions. A pre-Christian analogy will be seen in the history of the two Siberians and
their worship of the sun-disc in Victim of the Aurora.
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her relationship with two others of higher social importance than her own.14

Besides Bertrand, there are: Madame Aubrit, a would-be aristocrat, with

expensive clothes and a noisy habit of praying; and Madame de Bourlemont, 'a

barren survivor of an ancient family' who admonished Jehanne to weep for the

frail king and his frail kingdom. The 'ambiguous place' close to the Gooseberry

Fountain and the Ladies Tree is picturesquely used by the author as the site of

Jehannette's first venture into quasi-witchcraft. The three who are the objects

of her childish devotion are Mde. Saint Margaret, Mde. Saint Catherine and

Messire Saint Michael 'who speaks for Christ and guards France'. Thus the

childish game and her inveiglement into an amateur rite of the old religion

become intertwined with the voices that now speak in the same tones as the

three confraternity members.

They are enveloped in the ancient mystery of the forest; chestnut,

thousand year ilex and all the enchanted timber. Madame Aubrit speaks loudly,

asking Christ to spare them from the dangers of the 'lecheries and

entrapments'. But she wished for 'the oak whose fire consecrates in mid-

summer'.15

This Gooseberry Fountain was an ambiguous place. Every Rogation
day the priest from town read the Gospel of St. John over it, as if it
needed it. Arthritics washed here and, feeling better, didn't know
whom to praise.
... A little uphill was the big beech, the Ladies Tree, where the Oak-
King had once been sacrificed at mid-summer.
... It too needed the Gospel read to it. It was made to listen on Laetere
Sunday, which was a picnic day at the old tree. (pp. 42-43)16

14 M. Warner, op. cit. There is a link with the charges made against Joan when she is accused of
excessive pride in her dress. A Biblical allusion to the Pharisees may be seen in the reference to
Madame Aubrit who wore fine clothes and prayed loudly. The Pharisees, who also wore long robes
which trailed in the dust, were accused of the hypocrisy of their loud prayers.

15	 Sir W. Scott, Poetical Works, German Ballads, 'The Erl King'. In the legends of Danish superstition,
the Erl King or Oak King is a fiend who dwells in the recesses of the forest.

16 New Catholic Encyclopedia, Vol. VI. N.Y. P.662. Adrian Fortesque. St. John's Gospel: In the
Middle Ages there are curious cases of its use for various superstitious practices. c.f. F. Roy Bennett,
A Candle in the Dark p.45. In this dramascript Cauchon recounts to Bedford, how a false accusation of
witchcraft had been foiled by the reading of the second and third verses of the Gospel. The accuser, not
being familiar with the Latin, reacted as if the reading had been of the first verse.
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Of equal importance in the exploration of Jehanne's unique difference is

the expansion in the novel which Keneally has made concerning Jehanne's

failure to experience menarche. When her mother Zabrillet attempts to

rationalise this, drawing attention to the women, notably Isabeau, who misuse

their womanhood, Jehanne is wryly amused by the thought that she must

endure a 'dead womb' because of the Queen's misdeeds. 'Does God have to

balance wombs out, like a moneylender? I don't believe it.'

In spite of Jehanne's wish to be married, she is not impressed by the

popularity of Mauvrillett, the whore who was said to be the pucelle of the

coven of the Ladies Tree. She was repelled by the stories of 'the mad tang of

hell and the smell of the hairy sweat of the horned god in the nostrils of those

who slept with her' 17 (p.42). Keneally has given the word pucelle an

ambiguity; it is even said to mean virgin-whore!

The later events in her life, her proclaimed virginity and the voices, the

light, like the ancient sun-god, always on the right, the pleurisy infection of

which Bernardo Massimo reported, could possibly have been the result of her

abnormality. Indirectly through her voices, her insistence that her blood would

nourish the king, and the reason for her being named a witch could have been

caused by her supposed disability.18

Nevertheless Jehanne's unique internal difference made such drastic

changes to her life; some very powerful external force was present to prepare,

arrange, propel and provide the necessary moneys for publicity. Bizarre

incidents from the life of the Dauphin are also interjected into the plot. This

brings the realisation that life in the royal circle is as strange, in a different

manner, as the one which Jehanne leads with her family; expectant of a cuff

from Jacques her father, or dreading, with the whole community, the

17	 G.R. Taylor, Sex in History, London, p.118.(i)
18 Taylor, ibid, ii and iii. c.f.M. Douglas, Purity and Danger, London, 1966. This author considers that

she was accused of witchcraft because she was a prototype: belonging to one subsystem of society and
having duties in another. 'A peasant at Court, a woman in armour, an outsider in the councils of war'.
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devastation caused by the intrusion of war of either one side or the other; the

Armagnacs and their mercenaries, or the Burgundians with their English allies.

The natural mother of Charles, animal-like in her sensual appetites, has animal

companions. Surrounded 'by satanists' and dominated by Yolande Queen of

Sicily, the mother of his espoused wife, Charles is paralysed by fear after

witnessing the murder of his uncle Louis, allegedly his mother's latest lover.

He has also lost de Giac his bedmate, a satanist, whom the court conspirators

considered should be sacrificed for him.

It was Madame d'Aubrit who was instrumental in getting Jehanne to the

Dauphin. Her letter to Baudricourt was the first stage in her battle of wits on

the way to Chinon. About the time that Jehanne is being a disappointment to

her parents, Charles, having early been prompted by his nurse, tells his

confessor that a martyr must die for him. (p.34) Constantly Jehanne has heard

her voice say that through her blood she is the king's sister (p.46), and that her

lack of natural blood loss must be compensated by blood given for the crown

(p.62). When they meet, 'both Charles and Jehanne know in their blood that

she is to be the victim for his kingship'. There is an allusion that in this way

Jehanne will restore the parched unyielding earth. 19 A similar allusion to

lapses to the old religion is contained in Bertrand's conversation with Jehanne:

You remember last Easter when I was escort to Verdun for the
Cardinal's secretary. We got to a little place where there were four or
five childless couples, nothing else. All the people with children had
gone. God knows where. In the fields an old man had hitched his
wife to the plough. She was naked - you know the custom.

Maurvrillet was the whore they used at Domremy each year to
pull the plough. The shadow of her good breasts and her belly
fertilised the Meuse mudflatts for the year. (p.26)

19 Compare George Mackay-Brown, Magnus (1973) 1974. There is imagery of the land fertilised by the
woman, Hild, obedient and willing to pull the plough. In this novel about the early mediaeval period
there are, as in all Keneally's work, many flashbacks to an older society and spirituality.
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When Jehanne is slightly wounded and loses some blood, she crawls to a

vineyard and makes a like promise that the plough will be back the following

year.

In complying with the first part of the command of her voices, Jehanne is

happier in her new brother/sister relationship. After leaving her family and

the new respect which she had gained when she invalidated the marriage

contract, her own forcefulness has a chance to flower. Astrology told Charles

that she would be the sacrifice.

The battle scenes are graphically presented in the novel and historically

correct in essence. Imagery abounds of blood and sacrifice, and of the victims of

war; peasants from both sides. There is the dreadful blood of Christ's garden of

vengeance at Sologne and of the holy sacrifice of the bleeding stag. 20 The heat

of the flames as Glasdale and others disappear amidst screams is called 'a trial by

fire' and seems to be a prefiguring of Jehanne's actual sacrifice. Similar

foreboding is heard in the words of Messire:

'This is for my little she-soldier'. He held for her a blazing wrap.
She was supposed to put it on. (p.274)

Although Madame d'Aubrit assures her that the Friday ritual is just a

formality, a game to help the king, Jehanne 'felt sacrilegeous'. She can feel both

the presence of the old druidic religion and through the trees 'poisons and

narcotics ran in trunk and bouth' (p.64). Nevertheless, Jehanne, in spite of the

accusations of witchcraft, seems to have no sympathy with it in her new life.

Jehanne, Gilles and Brother Richard, the visionary, are said to belong to

the same race: the witchcraft of Gilles is black, theirs is white. They certainly

seem to have a vague affinity. When Jehanne is perturbed about the missiles

and various weapons of battle, Gilles, always polite to her, replies:

20 St. John of the Cross, op. cit. 'The wounded stag upon the hill' refers to Christ, here the spiritual
allusion of Keneally's 'holy sacrifice bleeding on the triangle'. Gallows and cross become inter-related
symbols in many Keneally (convict) novels, while 'the triangle' of convict floggings becomes a form of
repeated crucifixion.
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'Dear lady! Cannon. Arrows. Bolts. They'll throw stones too.
But of course the stars say you and I will be untouched.'

This links them together in destiny. There is in the novel much actual

evidence of witchcraft and of doubtful supernatural practices even tolerated by

the church. At times Jehanne seems remote and excluded from it. She is

derisive when asked to give a 'sign' to the church officials who wished to

examine her worthiness. 'Signs - for God's sake! If you want signs you might

as well be in the cat chase'. (p.173) She refers to the practice of catching black

cats in cages resembling Satan, the horned god and burning them after Good

Friday. This incident and the way she carefully tells nothing of the Boischenu

meetings, and of the mandrake when questioned by Brother Richard, strongly

suggest that Jehanne is one of the few who are unaffected by witchcraft. (p.173)

The touching for the king's evil sponsored by the Church is vehemently

denounced by Jehanne, as she collects the money from the monk and gives it

back to all those sufferers who had paid their sols in the hope of a cure. 21 This

emphasises how levelheaded she has become in a short time. When Jehanne

sees her 'bon Duc', Alencon, indulging in grotesque adultery with a witch, her

recriminations bring guilty response.

Jehanne is slightly wounded in battle and Gilles, still polite and helpful to

her, moves her to safety but she is careful to forbid his occult intent (p.268).

Nevertheless she is always referred to as a witch by the English and when they

see her bleeding they are jubilant that the witch is losing her blood, 'her virtue'

(p.280). The awful standing death of Lavignac, Gilles' handsome cousin, results

in Gilles' frantic sorrow, but only for his bodily loss. As the Franciscan intones

the customary words (p.355), Jehanne remembers the horrible brown mist of

evil which had surrounded him just before his death. Instructed by Jehanne, a

tearful and seemingly contrite Gilles makes his confession to Pasquerel.

21	 In Jehanne's denunciation, there is another flash of Biblical allusion; Jesus denounced the dove-sellers
who had made the Temple a market place.
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When De Metz is seen in an adulterous act with his sister his glance to

Jehanne implies that he will be reluctant to change his ways. Unlike her

virginity, the publicised witchcraft of Jehanne, with its accompanying evils, has

no foundation. Her companions are willing to compromise for a time, as if

they have been instructed to do so.

Keneally's Jehanne is always virginal, if somewhat reluctantly so, whilst

still in Donremy among her fruitful peers. Quite early, Bertrand saw in her face

a look of 'virginal contempt'. It is now part of her mission and her voices'

message and a symbol of the strength she will need. Keneally's pucelle is

ambiguous, as is 'magic'; Jehanne is the white pucelle. At the suggestion of de

Metz, she adopted boy's clothing for safety whilst travelling. She needed to

have her hair cut in page-boy style but unlike nuns who are said to weep at the

loss of their crowning glory, Jehanne is quite indifferent. When she appears at

Mass dressed in this fashion, she can see the witch-hunting look in Pere

Fournier's eyes; was she virgin, whore or demon? (p.105)

Three priests question Jehanne about her virginity before she sees the

king, who also questions her chastity. 'More than a virgin, sweet king: I've

never bled' she replies. Madame Catherine and Madame Margaret warn her:

Be wise as the rose bush ... Sting and puncture all uprooting hands.

Her virginity is tested by four kindly women but she resents the intrusion and

screams at them.

Jehanne tries to clear the whores from the camp, in order to preserve the

men's virtue and strength. Like celibates they will thus have more power for

the work on hand. Gilles de Rais derisively calls it a 'virgin's virgin army' and

Alencon declares that a chaste army is a difficult proposition. Yet by her

cleansing of the camps, it is assumed that she worked well in restoring flagging

morale.

Whilst she is being tested for virginity, her examiner also questions her

for insanity and heresy. Very careful queries are put as to the cause of her
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virginity; whether like Catharists she considers copulation to be evil. When

she is asked to give an opinion her reply is so simple and sensible that she

cannot be considered a Catharist. This questioning at Poitiers has similar details

to the historical trial at Rouen; the way questions are repeated; how several of

the examiners question at the same time; how the answers are recorded

incorrectly. Jehanne even laughs at the accent of Maitre Sequin de Sequin from

Limoges.

It is Queen Yolande who first projects the idea of the heresy of wearing

male clothes. Casually Yolande mentions it.

Yolande: The Council has written to Maitres Gelu and Gerson asking
their opinions of you. Now one thing is likely to be troublesome. I
believe it's forbidden in the Old Testament for women to wear men's
clothing.

Jehanne had not been aware of it. She supports her choice by telling the Queen

that Messire calls her his 'little he-nun'.22 Her asexuality is projected as one of

the women says:

Her Majesty is thinking of a clique who considers you a boy disguised.
Some royal bastard ... (p.147).

The author has ingeniously extracted, and subsequently discarded one of the

popular theories that have been used to explain the wonder of Joan of Arc.

Jehanne in the meantime likes her new image and indulges her newfound lust

for good male clothing. There is an incident when Jehanne is exploring the

wonders of Compiegne and, no doubt, thinks of Saint Euphrosyne whose relics

are preserved there. She is accosted by two disgustingly ulcerated and sick

creatures, and is propositioned by the female who thinks she is a 'pretty boy'.

Jean, Jehanne's brother, tells her in a blithe moment, that the whores have

returned, disguised as men to ply their trade. 'Guess who taught them that

dress-up trick?'

22	 The author has ingeniously combined the documented words of the contemporaries of Joan, with a
facetious reference to her asexuality and the rumours that she might be a boy.
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Yolande is described as the 'legend maker'. She is the power behind the

king, the court and many of the events of Jehanne's last year. She is one of the

dominant, positive women in Keneally fiction, who support, manipulate and

arrange the males. From Pasquerel, the child-priest who supplies no support,

Jehanne extracts details of the legend; that she is bound to the Goddams 'by the

sword of Martel'. She would be expected to do to them what Martel had done

to the Arabs.

Yolande is a soldierly-looking queen who seemed to have the

Franciscans, the Dominicans and Augustinians in the palm of her hand (p.157).

She spreads tales of strangeness and manipulates Jehanne much as she has

manipulated and shifted the court favourites like chessmen. She is prominent

in the letters of Bernardo Massimo and is in touch with both sides of the battle

for supremacy, arranging for Charles, the pawn, to be in the money market,

often borrowing and lending from his own coffers.

Jehanne as a girl of simple targets, most of which she hit squarely,
could barely suspect, let alone define, the complexities she now
moved amongst (p.144).

La Tremouille, during the dinner music, accuses Yolande of getting 'a mob

together outside her pub'.

La Tremouille: You got half a dozen of your Franciscans to preach
about Lorraine virgins in the market today. After the Council
meeting. If we'd known you'd take advantage like this ...' (p.144).

Yolande is able to negotiate with la Hire and make it in his interest to finish a

battle quickly according to her economic interest. The manner in which La

Hire, whose name gave little children nightmares, the Bastard, Alencon, and

particularly Gilles de Rais, all pander to Jehanne pretending to abide by her

wishes, even when they follow their own bent, suggests that they have been

schooled by some external force. Gilles arrives with his 'hundreds of peacock

knights', as if he is aware that the extravagant show will be pleasing to Jehanne.
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His deviant habits are kept in low profile when she is present and little

reference is made to them. Only once when, very distraught, he includes the

mention of 'soft boys' among the temptations of Christ. He accepts Jehanne's

vehement denial with agreeable politeness. Often the conversation between

the generals and Jehanne is child-like and immature and suggests that a prior

rehearsal of it has already taken place.

At a banquet Mama Yolande discusses information, 'good information

from Dijon', about the English and about the Burgundians. Significantly, at the

banquet, she passes a cup down the table to drink from and she smiles, Judas

fashion.

Thomas Keneally's novel puts flesh and blood into the medieval saint's

body and veins. She is not a typical saint but she is presented as a Christ-like

figure who knows that she is to be a sacrifice and will be sold for a price. The

Church is diminished somewhat, partly because it is not always in the

foreground. This occurs because it, too, is so easily manipulated and is in

collusion with the secular power and because some individual members are so

easily ridiculed, must reduce its overall stature.

The two novels in the main Joan of Arc group which were written later

than Blood Red, Sister Rose also represent the author's detachment from his

own familiar Australia. References to Joan of Arc are brief and oblique but

there are in them circumstances which call attention to some singular incident

peculiar to the main novel.

Gossip from the Forest 23 is a novel set at the end of the first world war

and features the signing of the Armistice between Germany and the Allied

Powers in 1918. Like Blood Red, Sister Rose, it draws attention to the stark

plight of the people, using staccato sentences which perhaps savour of the film

script for which Thomas Keneally first intended his research. The central

23	 T. Keneally, Gossip from the Forest, 1975. Page Nos. in the text refer to this edition.
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figure, Matthias Erzberger, the only strictly non-military figure, is a self-made

man of the people, whom Keneally has made into a genuine humanitarian

appealing against Germany's economic punishment.

'Imagine those chaps trying the starving children line' is a reply which

emphasises the lack of compassionate awareness of generals and their sense of

being set apart, like some priests of the Church. (p.62) Dreams, omens and

magic are the subject of much of the discussion and are a reminder of the

dreams of Jacques during the time of worry when he fears Jehanne will abscond

with soldiers. The surrounding forest and the mysterious mists contribute to

the foreboding which envelops the momentous occasion. The fear echoes that

of Hogan (The Fear) which he experiences in the forest and senses the torment

of the thousands of dead tortured souls. To Keneally, mysterious forests seem

to represent the beginning of things, as in the first verse of the Gospel of Saint

John, and the occult magic of the Ladies Tree in the wood of Boischenu, Blood

Red, Sister Rose. (pp.42-43)

Dreams and omens comprise the small talk of the important men of

England, France and Germany. Erzberger dreams of pale (dead?) soldiers and of

bullet holes in the umbrella which his wife has given him. Marshal Foch too,

has dreams of forests and of bleeding wounds, while the British admiral, Lord

Wemyss remembers that his father had died of omens (p.155). This is the

gossip of great men as they deliberate on the validity of terms of treaty which

will end four years of carnage. The echoes of their gossip dissipate in the mists

of the forests near Compiegne where Joan of Arc had her last day of freedom

(p.185). There is a mention also of Saint Euphrosyne, whose relics are in the

church at Compiegne. She is that transvestite saint, who, in a manner similar

to that of Joan of Arc, dressed as a man in order to preserve her chastity.

Gossip from the Forest is really a series of enigmatic echoes which fill the

gaps between the great authority national leader figures and those who suffer.

One of the echoes consists of the absurdity of the charge of 'male attire' which
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helped to convict Joan of Arc; another of the similarity between Joan's story and

that of Erzberger. Both are victimised because of rival politics and both are

refused the Eucharist. There are unspoken differences between the two. The

remark concerning the invalidity of Joan's male attire as the cause of her death

highlights one of the differences which five centuries have made. Erzberger

was really a pacifist and not a military man. Joan, according to legend, wanted

to be a soldier.

The last echo is from the eight bullets which some time later, in another

forest, are fired through Erzberger's open umbrella and kill him.

In Three Cheers for the Paraclete there is a bitterly funny reference:

'Gaiety brews easily among monks, soldiers and other cloistered men' (p.85),

which blankets together the Aurora expedition members, the shaky

seminarians and Gilles de Rais and his choirs, in an incongruous way.

Tangentially, perhaps ,Victim of the Aurora24 examines other angles of crime,

deviation and abnormality, with yet other glimpses of the Joan of Arc story.

Henneker, the journalist, 'the poor man's Bernard Shaw' (p.13), keeps a crimes

sheet, with lists akin to Inquisition charges, and which, after his violent death,

resound like blackmail threats.

One of the Antarctic expedition members has a history of catatonia, a

schizophrenic-like condition. Woven into the close intrigue of murder and

homosexuality is the obsession of Paul Gabriel who, like Jehanne's Dauphin

and other notables from history and literature, wishes to know his true father.

He now has a letter from his mother telling him that Henneker has sired him.

There is a sickening glimpse of incestuous intent coupled with homosexuality

as Paul is revealed in his role of Hamlet like hatred.

Anthony, his friend, and the authorial voice in this polar mystery novel,

throws light on the crime:

24	 T. Keneally, Victim of the Aurora, Collins, 1977. Page Nos. in this section refer to this edition.
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And when she asked him who his father was she'd never say. Yet she
always told him he was a child of love. I don't know if he knew
anything of Victor's strange leanings or whether he could simply tell
that Victor was clearly not the sort of man who begets children of love
... Some conversation began. I believe it probably ended with Victor
saying, You? A child of love? Your mother was ... a harlot (p.205).

The crime of Quincy, the Anglican clergyman of the expedition, was a charge of

heresy for instituting voluntary confession, and aligning himself with the

mystics who found some of the rituals of Rome appealing. His words are

revealing:

'You'd think a heresy trial would distress a clergyman ... Perhaps I'm
a bad clergyman ...'
I'm beginning to wonder if the concept of heresy has any meaning in
this age. I did not ... say so at the trial. I imitated the style of Joan of
Arc at the trial. She knew that bishops can be as deadly as all solemn
men! (p.140)

'Beneath his robes, Quincy is thicker, massive, a Druid, a magic priest'. Because

he is an Anglican clergyman he seems to be an outsider to his profession. (p.89)

As in the other novels in this group, the author uses pre-Christian imagery in

Christian situations.

This strange cluster of men, all from different backgrounds, are of various

nationalities, - each having a different story, some of which are revealed

because of the disasters. The ancestors of the two Siberians were sun-

worshippers, and even now in a Christian age their priests perform certain rites

in each village to ensure the return of the sun. Part of this rite is the blessing of

the people with the golden disc which now has Christian symbols engraved on

it. Victor Henneker had obtained one of the discs on his travels and used it to

taunt the two Siberians in a manner which to them must have been

sacrilegious (p.81). Fifteenth-century Jehanne saw an image similar to the face

of the sun-god as she heard her voices and felt the strong heat in her right side.

The heresy reference and the clergyman's atavistic appearance casts a

medieval aura and, together with the ancient Byzantine sun disc, throws much
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more ancient shadows on this modern mystery. There are many more

Keneally/Jehanne references than at first is apparent. The whole novel is

particularly cleverly structured in its Joan frame and there is the sign that the

writer, more skilled in his craft with each novel, is aware of his structural

cunning in imagery.

Since the Aurora novel in 1977, Thomas Keneally may have become

satisfied to allow his Joan of Arc collection to be deemed complete. His

penchant for historical topics may lead him into even stranger areas of research

or some day he may weave a novel around some 'authentic' item of her

armour. Maybe a traveller will find inscriptions on the walls of the cell at

Rouen or hear voices there and the Australian author will then trace the tale

and inject new dynamic interest into the living legend which he has made to

echo and re-echo through his pages. Quite certainly he has produced many

echoes/recensions of her legendary career in his canon and has mused over

their meaning and of the fate of twentieth-century persons with like attributes

and attitudes.

X
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CONCLUSION

The lifetime of Joan herself provides the thread of unity between and

around the foregoing chapters. Each interpretation is very different and yet

with a common theme, so that one can well imagine each dramatist or

author, if they could have, poking around in the smouldering ashes in the

market place in Rouen. Yet Joan of Arc's story will be obscured by the

smoke of mystery whilst this world endures. In the meantime she is a

wonderful food for the imagination and each writer had his own personal

and strangely believable saintly template by which to measure Joan. The

preoccupation must engender considerable satisfaction; the different,

separate planes on which some authors have portrayed Joan seems to prove

that it is impossible for her literary admirers to lay down the pen. Voltaire,

Brecht, Keneally, besides Andrew Lang, have incorporated the Maid into

various works with differing subjects.

Even the sober works of Gerson, her contemporary, show sufficient of

the extraordinary character of the maid to act as a catalyst for future authors.

The biblical and classical figures are early offered as her likenesses by all her

contemporary writers. It may be in the form of idolatry, perhaps particularly

if one gives some thought to the idea that her arrival at the Court was

anticipated and prepared for by the patriots. Nevertheless the blend of

poetry and prose, from the literary Church and secular writers of some

eminence, lit a flame of religious imagery which was used, until that mode

of composition was almost obsolete. Their work exploits praises on three

levels: they praise God, they praise the King, and they praise Joan.

Especially in the work of Christine, one is alerted to the situation in France,

where the kingship is bestowed by God. The contemporary supporters of

Joan were all patriots - none more loyal than Christine, who had left her

native Pisa at an early age to live with her father at the court of Charles V.

So in the works of Shakespeare, Voltaire and Schiller there are many
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echoes of the imagery and ideas of Joan's contemporaries. Shakespeare's

contributions to the Joanine legend is a deliberately derogatory one,

designed to show the meanness and the base rottenness of those who

connived to rob England of the glory of Crecy and Agincourt. Shakespeare's

I Henry VI is based on revenge of which Shakespeare is merely the vehicle.

He was ever aware of the strength of his audience and the power of his royal

patrons. He shows an earlier England engrossed in kingly political

problems long since resolved, while France is engulfed in satanical

corruption. Yet at about the same time that Shakespeare wrote of Joan:

'Foul fiend of Hell', a Jesuit wrote a play, two lines of which symbolise her

heart in the fiery ashes:

As one sometimes sees amid a sheaf of brambles,
The blush of a red rose's folded petals.1

These lines also convey a symbol of her unviolated wholeness.

In Voltaire and Schiller the Joan legend had already begun to gather

elements of debasement and praise, support and distrust. Voltaire and

Schiller both showed similarity in their imagery, the latter wishing to

obliterate the distasteful image of the former. Like many of the selected

writers, these two disclose more of themselves than of the medieval

heroine. The La Pucelle written by Voltaire reflects both France and

England at much changed, later times, with the rumblings of more

ominous changes in France. He exploited the Maid as a target for his wit

and satire, and through the work was able to hurl jibes at the Church, the

nobility and the traditional style of epic. In spite of his other works which

treated Joan in a more factual manner, he treated her virginity with much

levity and disbelief.

1	 R.P. Fronton-Du-Duc, L 'Histoire tragique de la Pucelle d'Orleans , (Pont-a-Mousson,
1581), ACt V, L.A. No. 654. Quoted in M. Warner, Joan of Arc, Alfred Knopf, N.Y.,
1981, p.29.
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Schiller's Die Jungfrau von Orleans is a spirited reply to the baseness

of Shakespeare's work and to the comic parody of Voltaire's

characterisation/offending image of La Pucelle. Schiller creates an even

more dubious picture. Voltaire's worse crime was that he did not take the

Maid seriously. 2 Schiller destroys her uniqueness and her solitude, and in

their place he paints a very vulnerable female, who falls in love and has

many admirers. Both Schiller and Voltaire borrow elements from

Shakespeare, particularly in their references to the classical women of

antiquity. Shakespeare mentions that she fights with the sword of Deborah,

while Voltaire also puts the sword into her hand. Shakespeare's

conjuration of spirits are from the devil himself, but Schiller causes the

Maid to perform magical feats as a force of nature; Voltaire pokes fun at her

virginity, while Schiller treats it as a way which causes her tragic fall.3

These three early writers are products of their own times, and except

for the works of opera associated with Schiller's Die Jungfrau, the play has

fallen from fashionable grace. Shakespeare caused Joan to denounce her

natural father, when she claims to be noble, while Schiller has the father

denounce his daughter. There are several inversions which add a personal

element - the fifteenth-century writers all mentioned her youth and her

femininity, while these are not stressed until Twain. Voltaire jeered and

parodied Shakespeare's work, thus proving to himself and his friends that

he knew sainthood was a joke, as was virginity. Schiller, in hot protest,

peopled Joan's world with romantics as from his own society, and she acts

as Schiller dictates.

Mark Twain may be regarded as the symbol of division, a Janus

figure, between the Maid and Saint Joan of Arc. She had already been

venerated and was not beatified until 1909, an appeal for this stage towards

2
	

Warner, op. cit., p. 238.
3	 Ibid., p. 241
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sanctification having been made to the Holy See in 1869. The method Mark

Twain adopted during the fourteen years which he spent in research and

writing his Personal Recollections of Joan of Arc - introducing a supposed

close friend - enhances the personal nature of this account. In his story of

adulation, he reveals his belief in Joan's moral and spiritual perfection, and

in her uniqueness as a peasant, a perfect companion and a figurehead for

her followers to emulate. His explanation, that the Recollections was the

work he most enjoyed, proves that Joan was so near to his inner self as to be

intertwined in his spirit.

The Catholic Church canonised Joan of Arc, but, for the ordinary

public, George Bernard Shaw, by his Saint Jo'an, made her a saint. The

manner in which, in his 'Preface', he demolishes, devalues and disparages

all previous Joan writers displays his feeling that only he knows her and her

world. In an interview, Mrs Shaw is reputed to have said that GBS would

have invented Joan, if she had not already existed. In his 'Preface', Shaw

said that the Maid just wrote the play herself. Furthermore, like most other

writers, Shaw's Joan is a reflection, in part, of some of his other female

characters - unafraid, outspoken, with capabilities beyond her sex, and like

her playwright, a Puritan. There are many identifiable likenesses between

the saint and Shaw, in one of which - the 'Preface' - he makes her a

Protestant saint. Evidently some of his colleagues were convinced of the

fusion of the playwright and the Saint. The eminent Lawrence Langner, in

an answer to Shaw's usual loquaciousness, and particularly as regards Saint

Joan, wrote a parody entitled Saint Bernard and Saint Joan. It is really a

spoof of the 'Epilogue' but in the repetition of many phrases, it shows the

playwright as the saint, vegetarian, Protestant, and still loquacious.4

Following Shaw, Brecht used his Joan Dark as a platform for his own

ideas and Marxist ideology. The Salvation Army heroine bears little

4	 Lawrence Langner, Saint Bernard and Saint Joan, 1974, pp. 114-123.
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resemblance to the Maid, but there are many parallels of thought between

the politically, money-hungry members of the medieval Church and the

Chicago meat barons and the organisation of Black Straw Hats. Brecht's play

bears some resemblance to Shaw's Major Barbara. As if he was not happy

with the portrayal of Joan, he wrote two others - a play, The Visions of

Simone Machard, and a close-to-history version of Joan of Arc's life. This

latter is not discussed. In spite of Brecht's didactic treatment, he does have

spiritual parallels, if only to scoff at them. The Visions of Simone Machard,

which Brecht wrote in collaboration with another playwright, depicts the

disloyalty of some in wartime, and of how the greed for money and power

destroys any sense of patriotism. Like the play of Joan Dark, it has Brecht's

style of 'alienation' which perhaps causes the ugly and cruel scenes of war to

be even more distressing. Simone is a child, or a very young girl servant,

who has the courage and bravery to risk her life for a principle. Yet it is the

playwright's voice and sentiments, which both Joan Dark in Saint Joan of

the Stockyards and the Visions of Simone Machard express.

Anouilh, like Mark Twain, portrays his Joan in the ideal state of

youth, enduring and uncorrupted. His other works display this sentiment

clearly. The pure, holy, young person of Anouilh's invention fits perfectly

into his own idea of noble humans - those who refuse to compromise and

care little for earthly happiness. The Church and the Inquisition are

ridiculed and belittled, but by treating Joan's family as ordinary people, –

those who like Charles and his cronies are materially, not spiritually

inclined, – Anouilh provides Joan with a superiority akin to his other

central female characters - the ideal one. She is not just young, she is small,

as emphasised by some of her contemporaries and by most of the twentieth-

century writers.

Maxwell Anderson, the American, focusses on Joan's great faith, and

by incorporating this into his own play, he doubly identified himself with



228

the heroine. Joan of Lorraine emphasies, in the person of Mary, Joan's

twentieth-century counterpart, how courage is needed to make a stand for

one's faith. By the interweaving of both Joan's story and the Masters' play,

Joan of Arc is revealed, first with the faith and spiritual integrity of Mary,

the actress who plays Joan, and with Anderson/Masters.

Grayeff's Joan of Arc - Truth and Legends, is devoid of miracle and of

any supernatural influence - there is usually a logical explanation for these

things. His Joan is a manipulated one, her greatness is in her uniqueness ,

her courage and her own achievements.

Thomas Keneally, in his cluster of 'Joan' works, proves his own

words:

The only warrant a novelist needs for his ideas about the past is
that they reek of human, poetic, dramatic, symbolic veracity
and resound in his imagination.5

He has investigated all facets of Joan - the accusations of witchcraft and of

heresy, of whether she was a true martyr, and of the church's designation of

'virgin'.

His 'Joan' works are entertaining, and, if one cares to scrape the

mould from the vessel, instructive. In spite of Shaw's assertion in the

Preface, that one needs to understand the medieval Church as well as

France at that time, perhaps Keneally comes closest in his presentation of

the allegories, astrology, and in the Church obsessed with witchcraft and

strange counter practices, like the burning of cats after Good Friday. 6 The

Jehanne of Keneally may not be the Jehanne of history, but she is believable.

She is endowed with Keneally's interpretation of the authority of the

Church, and if the Church of 1430 is different in some details from that of

5	 Thomas Keneally, 'Doing Research (2) for Historical Novels, The Australian Author,
Summer Issue, January 1975, pp. 27-29.

6	 T. Keneally, Blood Red, Sister Rose, p.174. Cf. Mildred Partridge, 'Feasts and
Folklore'.
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the 1970s, Thomas Keneally has made them alike in intolerance and un-

approachability.

The authors in the twentieth-century who have written of Joan of

Arc have all portrayed her in a particular way because of their own

spirituality or lack of it. Each sees himself, as he would like to be, in Joan.

Thus there is only one Joan of Arc, but many interpretations of her or her

person, and of her wonderful deeds in Orleans, Patay, Tours and Rheims:

yet there will never be a conclusive explanation. The creative writers'

wonder must continue. Besides Joan herself, and the attendant symbols of

spirituality, all the interpretations use money or the power of money to

explain some facet of the maid's betrayal, - lack of funds which brought

inaction, or the drowning of the English soldiers which lost so much

ransom money, etc. - which is all part of Joan's story. She asked nothing for

herself as a reward for revitalising France; only that the villages of

Domremy and Greux might be freed from crippling taxes. Much of her story

is compatible with harrowing and exploited twentieth-century experience

and therefore it is not difficult to see how modern authors and dramatists,

in this particular point, have looked to the past to give a more meaningful,

worthy and colourful picture of the present.

In attempting to give a summary of the works on Joan of Arc which

have been discussed, it is as if one looks at a circle, with Joan at the absolute

centre. Dimensions of time are in the inner reaches of the circle, and

countries, localities, large and small, are ranged around the circumference.

Wars and treaties and political uprising are discerned in various countries

through the dimensions of time. Someone from the perimeter peers at the

focal point of the centre. Through the distance of the centuries, past the

economic and social changes wrought by peace and by war, a figure in the

very centre, because of the intensity of gaze of the seeker, becomes suddenly

crystal clear. He sees just what he wishes to see of her. It is a mirror or
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reflection of himself. In becoming one with the figure of the character of

Joan of Arc, the author or playwright takes on the saint's identity; the saint

becomes one with the writer, in speech, dreams and aspirations. This is the

meaning of Joan's story and it is the core of this thesis - an identity which

continually illuminates the experience of other exploited peoples, through

their major imaginative writers.

X
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