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Foreword	
  
	
  

	
  

This	
  project	
  is	
  presented	
  in	
  two	
  parts:	
  a	
  creative	
  (biographical)	
  project	
  on	
  the	
  

life	
  of	
  Millicent	
  Bryant,	
  Australia’s	
  first	
  woman	
  pilot,	
  and	
  an	
  academic	
  exegesis.	
  

The	
  creative	
  project	
  is	
  presented	
  in	
  the	
  form	
  of	
  fictional	
  biography	
  and	
  the	
  

exegesis	
  in	
  conventional	
  scholarly	
  style,	
  although	
  it	
  necessarily	
  incorporates	
  a	
  

more	
  personal	
  style	
  of	
  address.	
  	
  

The	
  creative	
  project	
  appears	
  as	
  the	
  raison	
  d’être	
  for	
  the	
  exegesis,	
  in	
  which	
  

reflective	
  discussion	
  of	
  the	
  project	
  can	
  occur;	
  in	
  this	
  sense,	
  the	
  exegesis	
  

references	
  the	
  former	
  and	
  articulates	
  its	
  approach.	
  But	
  the	
  creative	
  project	
  also	
  

offers	
  itself	
  as	
  a	
  symbiotic	
  foundation	
  for	
  the	
  exegesis,	
  providing	
  a	
  field	
  that	
  

nourishes	
  the	
  latter’s	
  creative	
  thinking	
  and	
  contributing	
  to	
  ideas	
  about	
  how	
  the	
  

writing	
  of	
  a	
  life	
  in	
  fiction	
  can	
  be	
  understood.	
  In	
  this	
  way	
  the	
  two	
  closely	
  

interrelate,	
  their	
  differences	
  of	
  purpose	
  and	
  form	
  mutually	
  influencing	
  one	
  

another;	
  in	
  the	
  context	
  of	
  fictional	
  biography,	
  Ina	
  Schabert	
  speaks	
  of	
  ‘a	
  continual	
  

mirroring	
  of	
  the	
  biographer’s	
  and	
  the	
  biographee’s	
  consciousnesses	
  within	
  each	
  

other’.1	
  	
  

This	
  suggests	
  a	
  kind	
  of	
  dialectic,	
  both	
  in	
  the	
  Socratic	
  sense	
  and	
  in	
  the	
  Hegelian	
  

framing	
  of	
  thesis,	
  antithesis	
  and	
  sublation	
  (aufheben);	
  it	
  is	
  through	
  such	
  

movements	
  that	
  the	
  creative	
  project	
  and	
  the	
  exegesis	
  together	
  open	
  the	
  way	
  to	
  

possible	
  moments	
  of	
  meaning.	
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  Schabert,	
  ‘Fictional	
  Biography,	
  Factual	
  Biography,	
  and	
  Their	
  Contaminations’,	
  
Biography:	
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  Interdisciplinary	
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  5,	
  no.	
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