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Abstract 

Using pre-existing data can get a qualitative inquiry off to a flying start 
but it can also confront researchers with a range of unexpected 
methodological challenges. This paper focuses on research using an 
archive of pre-existing interviews as the primary data for a study of 
how pieces of music take on personal meaning in individual lives. It 
highlights seven methodological challenges encountered in using pre-
existing data in the context of a study using grounded theory 
methodology. The challenges and solutions discussed support the use of 
pre-existing data, but caution that doing so is no soft option nor a fast 
track to completion. 

 

Introduction 
Using pre-existing data can assist an inquiry to get off to a flying start but it can also 
confront researchers with a range of unexpected methodological challenges. The 
primary aim of this paper is to highlight methodological challenges that researchers 
may encounter when using pre-existing data. The secondary aim is to encourage 
researchers to consider using pre-existing data as the basis for empirical inquiries. 
Following a brief overview of the qualitative inquiry in which the methodological 
challenges were encountered, seven methodological challenges are presented that 
directly result from the decision of the researcher to use pre-existing data. Concerns 
generated by each challenge are outlined, and then strategies adopted to overcome 
the challenge are identified. While the discussion paper encourages the use of pre-
existing data and suggests extant data may ‘kick start’ data analysis, it also warns 
that its use does not necessarily guarantee a ‘fast track’ to completion.  

 

Background and context 
Research topic and research question 

Minichiello and Kottler (2010a:8) contend that phenomena investigated in research 
are often ‘intimately connected to [researchers’] own most cherished interests’. The 
present inquiry supports this contention as it grew out of a life-long passion for the 
enchantment, pleasure and consolation that music affords (DeNora, 2003; DeNora, 
2004, 2007) in human experience. This passion for music and its meanings in adult 
lives was the force that drove the recent qualitative inquiry entitled, Listening to and 
talking about pieces of music: Music and meaning in mature adult lives. The inquiry 
was conducted within a constructivist paradigm and investigated the research 
question: ‘How do favourite pieces of music take on personal meaning in mature 
adult lives?’ 

 

Disciplinary lenses 

Music was at the heart of the present investigation but the focus was how music 
‘gets into action’ in people’s lives (DeNora, 2003), particularly the reflexive project of 
the self (Giddens, 1991).  This contrasts with musicology’s concerns which focus on 
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the history of music or the ‘internal properties and characteristics of compositions’ 
(Beard & Gloag, 2005:xi). The disciplinary lenses employed in the inquiry were 
sociological and psychological rather than musicological.  

 

Sample, methodology and findings 

The sample for the study was a selection of interviewees from the pre-existing 
archive of interviews conducted by Margaret Throsby for the Australian Broadcasting 
Corporation’s (ABC) Morning Interview program. The sample was not randomised but 
purposively identified in two ways; firstly, the fifteen interviews Throsby compiled 
into a book to celebrate fifteen years of the program, and secondly, the twenty-eight 
interviews podcast in February and March 2011. Within the total forty-three 
interviews, each informant identified and discussed the meanings they ascribed to 
four to six pieces of music. A total of 206 pieces of music were highlighted. The 
inquiry adopted the systematic coding and analytical strategies of grounded theory 
methodology (Glaser & Strauss, 1967; Strauss & Corbin, 1998) to investigate this 
data. Charmaz’s (2006) constructivist form of grounded theory methodology was 
adopted because in the researcher’s view it most satisfactorily takes account of 
research understandings that have emerged since grounded theory was developed in 
1967. Analysis of the data supported the notion that individuals create personal 
meanings for music in their lives. A theoretical model of personalizing, a process by 
which music takes on meaning in individual lives (Strauss & Corbin, 1998) emerged 
from analysis of the data. 

 

An emergent rather than linear progression 

Implementation of the study was by no means a linear progression. A range of 
challenges arose as a result of the apparent ‘cart before the horse’ decision to use a 
body of pre-existing data as its sample. Rather than linear and lock-step,  
implementation was multi-directional with frequent re-tracing of steps. In contrast to 
conventional practice, but consistent with grounded theory methodology, the 
starting point for the present inquiry was not a research question but an extensive 
archive of pre-existing data. By adopting this approach, however, the inquiry faced a 
range of methodological challenges. These are discussed in greater detail in the 
following section and include: (1) the use of pre-existing data, (2) the research 
question, (3) the research approach, (4) the methodology, (5) data quality, (6) 
triangulation, and (7) thesis design. 

 

Methodological Challenges 
Challenge 1: Choosing between collecting new data and using pre-
existing data 

The first challenge the inquiry encountered was the primary decision of whether to 
investigate the meanings music by collecting new data or by using an archive of pre-
existing data. Empirical studies commonly take the first option which devotes 
significant time to devising methods to collect reliable data, (e.g. surveys and 
interviews). With the exception of some specialist research areas, such as narrative 
inquiry focused on published literature, the use of pre-existing data is generally 
uncommon. Research methodologist David Silverman (2009:220) advises researchers 
to ‘[b]eg or borrow other people’s data’ because he contends that using pre-existing 
data can ‘kick start’ data analysis. The chief advantage of using extant data is that it 
can significantly reduce the time spent preparing for and collecting new data. 
Another important advantage is that the frustration of collecting inadequate data is 
avoided because  the  capacity of the data to provide insights into the studied 
phenomenon is established prior to it being accepted as the sample for the study.  In 
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the present study it was the relevance and quality of the pre-existing data rather than 
time benefits that confirmed use of the archived interviews as the data sample.  

 

In order to illustrate both the quality of data contained in the archive and their 
relevance to investigation of the studied phenomenon, a brief excerpt from one of 
the studied interviews has been included below. In the excerpt, the informant Oliver 
Sacks talks to the ABC radio interviewer, Margaret Throsby, about one of his 
favourite pieces of music. Relevant data are boldfaced and their significance to the 
inquiry’s interests are labelled. 

MARGARET: ‘Et incarnatus est’ from the ‘Credo’ of the Mass in B Minor by J. 
S. Bach. Chosen by our guest, Dr Oliver Sacks.  

Welcome to the program. 

 

OLIVER: Lovely to be here. 

MARGARET: You were lost in reverie listening to that.  }About responses 

 

OLIVER: Um-  it’s ..it’s piercingly beautiful   }About the music 

and it- - ah- - ..and it transports me- -    }About responses 

I love the, the anguished lyrical tenderness    

of the strings and the voices.     }About the music 

I’m not a religious person in any formal sense.   }About identity 

I don’t a have any dogmatic credo myself,  

but the height of religious sensibility is here in Bach.  }About meanings 

I am especially fond of vocal music,    }About musical preferences 

I’m actually especially fond of oratorios and masses,  }About musical preferences 

which for an old Jewish atheist    }About identity 

(laughing) like myself,  

although another .. another close friend and contemporary- -  

exact contemporary of mine- - ah- - Jonathon Miller- -  

another sort of Jewish atheist- - has just done 

a ravishing production of the St Matthew Passion. }About identity (indirect) 

 

MARGARET: Yes 

 

OLIVER: And perhaps- - even a Jewish atheist can- -you know,  

can be taken to the heights  by something like this.  }About responses 

I think I’ve loved Bach from the first.    }About a favourite over time 

We used to have a piano teacher- - Tichy Arty  }About biographical associations 

you know- - before the war.  

And I remember when I was- -  

When I was 5 or 6, I was asked - - 

2011 POST GRADUATE CONFERENCE

32



<What are your favourite things in the world?>   }About biographical associations 

and I said, <Bach and smoked salmon> (laughing).  

 

MARGARET: (laughing) You were a precocious lad, weren’t you? 

 

OLIVER: And what with this, and you know,  

Tasmanian smoked salmon 

I - you know- -   

sixty years later ..I (laughing) feel much the same. }About a favourite over time 

 

Oliver’s choice of Bach’s Et incarnatus est allowed him to highlight a number of 
personal meanings associated with the music. From an theoretical perspective, the 
piece of music afforded opportunities for Oliver to talk about: the characteristics of 
the music, his personal responses to it, his musical preferences, biographical 
associations, pieces of music remaining favourites over decades, and aspects of his 
identity both personal and as a music lover. Over the course of the interview, Oliver 
described personal meanings relating to four other pieces of music. Data of this 
depth, richness, relevance and theoretical significance were exactly what the inquiry 
required. They offered opportunities to develop theoretical concepts in terms of their 
properties and dimensions (Strauss & Corbin, 2008). The data eloquently confirmed 
the decision to adopt the extant data as the sample for the inquiry. 

 

The decision to use relevant, pre-existing data initially kick-started data analysis in 
the inquiry but it did not speed progress because a range of philosophical, 
methodological and practical issues ensued. These issues challenged the 
researcher’s understanding of the research process and slowed progress. Silverman 
(2009:219) warned about such issues when he stated that researchers who identify a 
body of extant data ‘still lack a research problem and a method of analysis and [you] 
will need to think long and hard about both’. The next section of the paper, 
'Challenge 2' describes how a research problem or question was determined and the 
following section, 'Challenge 3' explores the issues involved in forming the general 
research approach. 

  

Challenge 2: Devising a research question to suit the data 

Research questions are usually devised prior to and therefore guide data collection. 
The decision to use extant data reversed the conventional trajectory and required a 
researchable question to be devised to suit the specific characteristics of the existing 
data. The researcher faced the challenge of determining whether devising the 
research question in this way compromised the legitimacy and trustworthiness of the 
inquiry.  

This challenge was resolved by considering three key functions of research 
questions: (i) to point to the significance of an inquiry; (ii) to narrow its focus; and 
(iii) to suggest a research design, including methodology to identify, collect and 
analyse empirical data (Punch, 2005; Creswell, 2009; Punch, 2009; Silverman, 2009).  

 

Establishing the significance of the inquiry  

All empirical inquiries seek to establish significance and to make a worthwhile 
contribution to knowledge. Identifying a gap in the scholarly literature is a common 
way in which such significance is established. The inquiry’s review of literature 

UNIVERSITY OF NEW ENGLAND

33



established such a gap. Multiple previous studies focused on the role of music in 
adolescent lives (North & Hargreaves, 1999; North, Hargreaves, & O'Neill, 2000; 
Saarikallio & Erkkila, 2007). Similarly, a large number of psychosocial inquiries of 
music have studied the experiences of college students (Sloboda, O'Neill, & Invaldi, 
2001; North & Hargreaves, 2003; Rentfrow & Gosling, 2003; Macdonald, Miell, & 
Wilson, 2005; Juslin, 2009; Lamont, 2009; Garido & Schubert, 2010).  

 

The role of music in the lives of individuals over 65 years has received increasing 
attention in recent years in relation to positive aging and wellbeing (Coffman, 2002; 
Cohen, Bailey, & Nilsson, 2002; Hays & Minichiello, 2005; Harrison & Ryan, 2010), 
and the benefits of music therapy, particularly in the treatment of neurological 
disorders resulting from stroke or dementias (Gaston, 1968; Sparks & Holland, 1976; 
Raglio, 2008; Leins, Spintge, & Thaut, 2009). With some notable exceptions, (for 
example DeNora’s (2000) study of British and American women’s uses of music, and 
the large study of Strong Experiences of Music by Gabrielsson and Lindström (2003)), 
the experiences of adults in the 45-65 age-range are under-represented in studies 
about music.  

 

Narrowing the focus of the inquiry 

One of the fundamental characteristics of quality research is that its focus is 
narrowed to researchable dimensions. As stated above, this narrowing is usually 
accomplished during development of the research question and data is collected to 
match the constrained focus of the question. The present inquiry faced the same 
demand for narrowing of focus but the narrowing dimensions had to be drawn from 
the data that had already been collected. This required some preliminary 
examination of some of the data. Eight interviews were examined. The examination 
demonstrated that the richness and relevance of data observed in Oliver’s interview 
was consistently evident in all interviews. The examination also identified four key 
features of the data that could be used as narrowing dimensions of a researchable 
question. The four key features were: favourite pieces of music, personal meanings, 
mature adults and process. The final research question emerged as: How do 
favourite pieces of music take on personal meaning in mature adult lives? This 
question suited the data and successfully narrowed the focus of the study to the 
process by which music takes on personal meaning. It also constrained the 
investigation to the perceptions of mature adults about pieces of music they 
identified as favourites.  

 

Methodology 

The emergent approach to devising the research question described above is 
consistent with the expectations of grounded theory which was adopted as the 
methodology for the study. Challenge 4 offers a detailed discussion about the 
inquiry’s adoption of grounded theory. In summary, the arguments already 
presented enabled the inquiry to resolve that issues of legitimacy and 
trustworthiness were not compromised by developing a research question to suit the 
characteristics of its data sample. 

 

Challenge 3: Identifying a research approach to suit the data 

The inquiry found that Silverman’s (2009) warning about the potential difficulties of 
identifying an appropriate methodology is well founded. Theoretically, the research 
question could have been investigated using quantitative, qualitative or a mix of 
these research approaches. In practice, however, the choice of research approach 
was limited by the following characteristics of the extant data sample. For example, 
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• the sample was purposively selected not randomised 

• variables and survey questions had not been fixed prior to data collection 

• informant responses were not controlled within specified ranges 

• the data were not validly convertible to numerical values for statistical analysis.  

 

Having failed to meet the randomisation, control and measurability criteria of 
statistical analysis (Creswell, 2009; Gray, 2009), the pre-existing data were not 
suited to a quantitative methodologies . On the other hand, the data exhibited the 
following qualitative characteristics: 

• they were obtained from the naturalistic setting of unstructured interviews using 
open-ended questioning  

• informants had freedom to state their perceptions and personal experiences 

• they were rich and relevant content 

• they varied both within the multiple responses of individual informants, and 
across the sample.  

These characteristics suggested that the data were suitable for a qualitative study 
(Glaser & Strauss, 1967; Creswell, 2009; Denzin & Lincoln, 2011b) and the challenge 
of research approach was resolved.  

 

Challenge 4: Identifying a qualitative methodology to suit the data 

Deciding to adopt a qualitative research approach then led to the challenge of 
discerning which particular qualitative methodologies best suited the data.  

 

A range of ‘diverse, complex and nuanced’ (Braun & Clarke, 2006:78) methodologies 
have evolved to guide qualitative research. The qualitative methodologies most 
commonly adopted are case study, ethnography, grounded theory, interpretive 
(hermeneutic), narrative, participatory, and phenomenology (Creswell, 2009; 
Minichiello & Kottler, 2010b; Denzin & Lincoln, 2011b). A trustworthy research 
design to investigate the research question of the present inquiry could have been 
devised using any of these above qualitative methodologies. The decision to use the 
body of extant data, however, limited the options because the data were either not 
sufficiently extensive to meet the requirements of case study, phenomenological, 
ethnographic, interpretive (hermeneutic) approaches; or by there being very limited  
opportunity for the ongoing interaction with participants that is an essential aspect 
of ethnographic, narrative, participatory and interpretive inquiries.  

 

The qualitative methodology remaining was grounded theory. Grounded theory not 
only aims to identify, analyse and report patterns (themes) within data, it moves 
beyond description and to discern a theory about the process at the heart of the 
studied phenomenon (Glaser & Strauss, 1967; Strauss & Corbin, 1998, 2008). The 
present inquiry was interested in discerning theoretical understanding of the process 
by which pieces of music take on personal meaning, rather than simply describing 
such meanings. The inquiry therefore adopted grounded theory, in its constructivist 
form (Charmaz, 2006), as its methodology. The systematic and well-developed 
strategies of grounded theory, particularly its emergent approach and methods of 
theoretical sampling, three coding levels, and theoretic saturation, were well suited 
to the data. 

 

 

UNIVERSITY OF NEW ENGLAND

35



Challenge 5: Context and content bias in data  

A further challenge was concern about compromised data that may have been a 
result of  aspects in the context and content of the extant interviews. (All of the 
previous deleted is superfluous and slightly misleading).To understand the 
foundations of this concern and how it emerged it is necessary to outline the nature 
of the data in the archive.  

 

In most cases guests are interviewed on Throsby’s radio program because they are 
notable figures in their professional fields. Guests are usually authors, performing 
artists, academics, athletes, politicians, experts or celebrities who have recently 
released a publication, have expert knowledge about a field of topical public interest, 
or are embarking on a national preforming or marketing tour. Prior to interview, 
guests are asked to nominate four to six pieces of music which are interspersed 
between segments of interview during the program. Interviews run for approximately 
sixty minutes of which 30-40 minutes focus on the guest’s professional and personal 
life, 15-20 minutes to listening to music, and the remaining 10-15 minutes are 
devoted to talking about the informant’s nominated pieces of music. The interviews 
are broadcast live-to-air on national radio and the internet. They are also later added 
as podcasts to the ongoing archive of interviews. On the basis of this summary, the 
two context concerns and two content concerns about data quality can now be 
presented and the inquiry’s solutions described.  

 

Context concern 1: Personal and commercial promotion 

The first context concern focused on the personal and commercial promotion that 
was the underlying stimulus for guests appearing on the program. The concern was 
whether self promotion through links to book, concerts or research might render 
informants’ selection of favourite pieces of music inconsequential or superficial.  

 

Analysis of preliminary data (subsequently confirmed by analysis of all data), 
suggested that this concern was justified in only four interviews1. An example of this 
type of data was when selected pieces of music were not personal favourites but 
were chosen an entrepreneurial interviewee to illustrate the work of artists he was 
bringing to Australia. Overwhelmingly, however, the marketing and promotion 
concern was not substantiated in the data. Informants took the task of choosing 
music seriously. Many of them commented on the difficulties they faced and the 
pleasure they had gained from the self-selection process. In addition, intonation, 
rhythm and stress patterns, which are part of meaning making and communication 
among speakers of languages such as English (Firth, 1957; Weingarten, Reber, & 
Selting, 2010), suggested that some informants were being circumspect and 
cautious in talking about content from their professional lives. Similarly, changes in 
timbre of voice, wider pitch variations or increased speed of delivery suggested that 
many interviewees relaxed and spoke more freely when talking about their music 
selections. It was as if the change in focus to talking about their personal musical 
choices released them from the requirement to be cautious, guarded or circumspect.  

 

1 Data from the four interviews in which pieces of music were not favourites or not self-selected were 
excluded from analysis. The interviews were noted in a research journal along with reasons for their 
exclusion. The interviews were not included in the total number of interviews identified as the study 
sample. 
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Context concern 2: Radio broadcast may inhibit informant responses 

The second context challenge was that live-to-air broadcasting and subsequent 
podcasting of interviews to the public domain may have intimidated informants, 
constrained what they said about their music, or that informants may have chosen 
music to portray a particular ‘image’ (identity). Without the opportunity to ask each 
informant about their experience it is impossible to confirm whether their responses 
were skewed by the fears about their comments remaining on the public record. The 
majority of guests, however, were established or emerging as influential figures in 
their professions. They were accustomed to appearing and talking in the public 
arena on theatre stages, concert platforms, films, lecture theatres and conference 
podiums. They were also well-seasoned interviewees. Far from being a negative 
feature, the notion that informants’ music selections may be examples of them 
presenting authentic or fabricated identities was exactly within the parameters of the 
inquiry’s research interests in terms of the opportunities music affords in the 
reflexive project of self. 

 

Content concerns: Entire interview not spent discussing music 

The two challenges posed by the content of interviews were inter-related. The first 
concern was that the larger portion of interviews focused on informants’ professional 
and personal lives, rather than on discussing the specific concerns of the inquiry. 
The inter-related concern was that the interviews did not directly ask informants for 
their perceptions of the process by which pieces of music take on personal meaning. 
In response to these concerns, it must be admitted that the primary focus of most 
interviews was the interviewee’s personal and professional life. The inquiry took the 
view, however, that while often a secondary focus, music was not inconsequential.  

 

The program was produced and broadcast by Australia’s public broadcaster on the 
FM radio network devoted to audiences who are lovers of Western art music. 
Similarly, prior to interview every interviewee was asked to nominate pieces of music. 
They knew in advance that they would be asked on air for their reasons for choosing 
the pieces as well as meanings they ascribed to them. In the view of the inquiry, the 
diversity, depth and richness of responses offered by each informant about choosing 
their four to six items and the meanings they ascribed to them were sufficiently 
theoretically significant to sustain the inquiry and alleviated concern about the 
quantum of interview time spent talking about music.  

 

Concerns about the lack of direct discussion of the process of music taking on 
personal meaning were resolved by reference to the seminal texts of grounded 
theory methodology. Data analysis in grounded theory methodology is an evolving 
abstraction of what ‘regularly and consistently’ emerges from the data (Glaser & 
Strauss, 1967; Strauss & Corbin, 1998; Glaser, 2001; Strauss & Corbin, 2008). In 
their seminal study, Awareness of Dying, Glaser and Strauss (1965) theorized the 
process of dying as experienced by the terminally ill. At no time did they ask 
informants to participate in a meta-discussion of the process of dying. Rather, they 
asked them to describe and reflect on their experiences of having a terminal illness. 
Glaser and Strauss abstracted their theorized process from the empirical data 
provided by multiple informants.  

 

More recently Charmaz (1991) who developed the concept of constructivist grounded 
theory, studied how people with chronic illness created meanings of their illnesses 
and of themselves. Charmaz's theorized process emerged from data obtained from 
informants sharing their experiences and feelings about living with chronic illness. 
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Her interviews contained no meta-discussion about the process of dying. In 
summary, the inquiry concluded that the pre-existing interviews contained data that 
were not unduly biased by the context of the interviews and that the absence of 
meta-discussion about a theorized process was not an obstacle. 

 

Challenge 6: Establishing trustworthiness of the inquiry 

Trustworthiness and reliability are key challenges for all empirical research. The 
present inquiry encountered the particular challenge of establishing triangulation 
strategies when few informants were available for triangulating follow-up interviews.  

 

In positivist quantitative research, reliability is pursued through validation and 
criteria such as internal and external validity, generalizability, and objectivity (Denzin 
& Lincoln, 2011a). In qualitative research trustworthiness is pursued through 
triangulation. Flick (2002:227) asserts that ‘triangulation is not a tool or strategy of 
validation but an alternative to validation’. In contrast to quantitative research, 
qualitative inquiries pursue authenticity, credibility, transferability, dependability, 
confirmability and trustworthiness (Flick, 2007; Denzin & Lincoln, 2011a).  

 

Denzin (1989) identifies  four types of triangulation. These include data, 
investigator, theory and methodological triangulation. Denzin describes data 
triangulation as ‘the use of different data sources’ (Denzin, 1989:37). He suggests 
studying phenomena at different dates and places and from different persons. The 
decision to use pre-existing data provided by persons from a variety of cultural 
origins, social strata and professional occupations indicated data triangulation as the 
appropriate form for the present inquiry. The different data sources used in 
triangulation for the inquiry are identified in Figure 1: Data sources.  

 

      

 

 

The three sources of data summarised in the diagram were: (i) fifteen interviews 
described by the interviewer as ‘the best of the best’ and published in a book 
celebrating fifteen years of the program (Throsby, 2008); (ii) the twenty-eight 
interviews broadcast in February and March 2011; and (iii) interviews with Throsby 
and three previous participants concerning the trustworthiness of the findings of the 
research. This triangulation approach effectively overcame the challenge of 
trustworthiness. 
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Challenge 7: Determining a format for the research report  

The final challenge faced as a result of using pre-existing data concerned writing the 
research report, the thesis. This challenge remained an unresolved stumbling block 
for some time because there was a perceived impasse between the expectations of 
the conventional approach to thesis writing and the realities of conducting research 
guided by grounded theory methodology. The usual outline of a thesis is: 
introduction, literature review, theoretical framework, methodology, results and 
conclusions. This format suggests a linear, step by step progress of inquiry from 
concept to conclusions. The use of pre-existing data and the emergent nature of 
grounded theory methodology took the inquiry along an alternative route to that 
inferred by the conventional outline. Charmaz (2006:154) advises researchers 
adopting grounded theory methodology to‘[r]ethink and adapt a prescribed format in 
ways that work for your ideas rather than compromise your analysis’. In the end this 
challenge was overcome by reframing the writing task as a retrospective process 
akin to editing a film.  

 

A film is the product of post-production editing by an editor and director who create 
its final form by accepting, trimming, and rejecting scenes shot in production. The 
published film is thus an edited, retrospective account, sequenced to tell a particular 
story. By reframing the thesis as a retrospective account of the inquiry, it was 
possible to satisfy supervisor and examiner expectations of thesis-writing 
conventions, and at the same time to avoid misrepresenting the flexible and 
emergent nature of the inquiry. The retrospective nature of thesis writing is not 
limited to the reporting of qualitative inquiries, but reframing the writing process in 
this way overcame the challenge of determining a thesis format. 

 

Conclusion 
The aim of this paper was to outline and discuss a range methodological challenges 
that researchers may encounter when using pre-existing data. This aim has been 
achieved. The paper demonstrated that the specific characteristics of extant data can 
guide an effective match between data and methodology to enhance the quality and 
trustworthiness of inquiries. Stating this summative proposition should encourage 
researchers to consider using pre-existing data as the basis for empirical inquiries. 
The paper supports Silverman’s assertion that pre-existing data may ‘kick start’ an 
inquiry, but it also cautions that the use of extant data is not without obstacles, and 
that is neither a soft option nor necessarily a fast track to completion. 
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